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The Happy Medium 


INTRODUCES 
SOME LADIES! 


These Five Pictures Will 
Brighten Your Rooms and 


Make Them a _ Cheerier 


Place to Live in 


$1.00 


Black ink can’t describe to 
you or even attempt to show 
you what the originals of these 
pictures are really like. 

But you know JUDGE and 
that guarantees the taste and 
skill of their execution. 


“If Their Wishes Came True.” 


By PAUL STAHR. 


** Steady Work.” 


By ENOCH BOLLES. 


The pictures are 9x12 in full 
colors and mounted on a heavy 
double mat, and they sell for 
25c apiece. $1 brings all five 
with Judge’s Art Print Cata- 
logue. 
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“All the Comforts of Home.” 


By PAUL STAHR. 


rr-ois “Aren't You Coming Along?“ 
N [=] [=] By JAMES MONTGOMERY FLAGG. 
Judge, ‘ Attach a check, money 
Art Print Dept., i 
see hen aN order or dollar bill to the 
\ coupon in the corner and 
Enclosed is $1. Please \ send it in today. 
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According to Brisbane 


667 \UR GRANDFATHERS,”’ said Editor Brisbane, while a 
guest at a motion picture dinner recently, ‘‘were lob- 
sters, whose eyes stuck out on the end of a stick.’’ 

Of course, Mr. Brisbane knows more about his grandfather 
than the rest of us, and nobody is inclined to dispute his word 
about it. If he wishes to insist that he is a lobster, it is his 
own business. 

But he goes further and says things about the rest of us. 

**Nobody likes motion pictures but those who are stupid and 
not intelligent,’’ he said. 

Mr. Brisbane does not like motion pictures. 

-He admits that he is the only living man who has not seen 
Mary Pickford or Charlie Chaplin.. Furthermore, he does not 
want to see them. He says he is growing old, and he must 
take care of himself from now on. 

He says the only motion picture he ever saw was one given 
by William Randolph Hearst in his own home, and as Mr. Bris- 
bane was a guest there and could not think of any excuse to get 
away, he was forced to remain and watch the picture. 

Certainly one owes something to one’s host. 

Still, Mr. Brisbane could have shut his eyes. 

The motion picture industry, as far as Mr. Brisbane is con- 


cerned, can now wash up and go home. 


Its Relation to Humanity 

NE OF the secrets of the strong hold of the motion picture 
is its relation to humanity. The stage necessarily is a 
mystery. Fewsee the rehearsals. Its relation to life is largely 

false. Its very settings, however pretentious, are imitative. 
The motion pictures, on the other hand, have a human ele- 
mentthat appeals. Recently, at the Pennsylvania Station, amo- 
tion picture was being taken. One of the actors played a coun- 
tryman, just arrived intown. He seemed full of amazement at 
the beauty and immensity of the place. He conversed witha 
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station employe, who thereby, to his great delight, became 4 
part of the picture. The travelers crowded to get in the picture. 

They were to be a part of it. 
it belonged to the audience, and they were a part of it. 


It was real—it was human— 
It was 
an event. 

All over the cities these scenes are daily taking place. 
Shopkeepers are glad to loan their shops for the setting of a 
picture. The United States government last summer loaned 
twenty-five battleships for the making of a picture. Fifth 
Avenue residences are readily offered for the making of pic- 
tures in which social functions must bea part. There is no 
class of society that is not interested. 

Even Hugo Miinsterberg admits that he has become suffi- 
ciently interested to write articles explaining the scientific rea- 
son why people are interested in motion pictures and the psy- 
chology of them. 

Anything that is real, that is truthful, that portrays human 
emotions as they actually exist appeals to everyone. This is 
the secret of the popularity of the motion pictures. 


Motion Pictures in Club Work 


HE motion picture industry {has attracted the attention of 
the biennial meeting »f the General Federation of Wom- 
en’s Clubs, in session in New York City this month. 

It is receiving earnest attention in art, literature and drama 
conferences. The club women are alive to the fact that the 
motion picture problem is present in every town and hamlet and 
that they can do much toward helping producers to present 
clean, interesting and instructive programs. 


Not Awake 
The scene showed the interior of a church. The minister 
was praying, while the congregation sat with bowed heads. 
Willie, turning to his mother, said, ‘‘Gee, mother! has the 
minister gone to sleep, too?’’ 


BESSIE LOVE 


TRIANGLE-FINE ARTS 


HEN Bessie Love was first rehearsed in ‘‘The Flying Tor- 
pedo,’’ the powers that be billed her as a necessary ser- 
vant girl. But little Bess didn’t do a thing but run away with 
the part. When she appeared for the first scene, with her 
braids and her five-cent straw sailor, the old jacket that she had 
bought right off the back of a Swedish dish washer, she 
literally made the part. 
She didn’t want to be an ordinary servant maid. Bessie 
Love couldn’t be an ordinary comedy character if she wanted 
to. She invariably instills into it her famous wink, her sly 


little smile, and her demure manner of blundering sincerity 
that is the funniest thing she does. Bessie doesn’t strive much 
for effect; but watch her work in ‘‘The Flying Torpedo,’’ espe- 
cially this scene, in which she plays for time to keep the apothe- 
cary busy and give the author Emerson, who writes the thrill- 
ing love tales in which her soul delights, plenty of time to 
investigate the crook’s den behind the apothecary shop. Note 
her ingratiating smile and winning dumbness, and remember 
our prophecy to the effect that Bessie Love is going to make her 
mark on the screens as the best comedienne of her day. 


TRIANGLE~iINCE 


The famous Bessie Love wink, employed to cajole the old 
apothecary and keep him away from the inner room. 


A Clever Scheme 


OUGLAS FAIRBANKS, apart from being one of the best 
light comedians in America, is a very subtle chap. He 

used to be one of the few living white men who never had at- 
tempted to write a play, but now he has succumbed and written 


a scenario. 

Fairbanks was watching the 
making of a Triangle-Ince film 
not long ago, in which Bessie 
Love played opposite William S. 
Hart. He decided that Bessie was 
about the cutest thing he had 
seen. He pleaded with Director 
Griffith to take her away from 
Director Ince and Bill Hart and 
let her play with him. But the 
celebrated producer shook 
head. 

Fairbanks evolved a grand 
scheme. He not only would get 
Miss Love away from Ince, but 
he would make Hart jealous by 
having her put her dainty arms 
about his neck. The latter part 
he had to be particularly careful 
about, because he is married and 
has two fine children of his own. 
So he wrote a scenario in which 
Bessie Love was the only person 
they could “ind to possibly fit 
the leading female character, in 
which he himself had to play the 
hero, and in which she should 
have to put her arms about his 
néck and plead with him to re- 
main with her forever. 

It is said that Will S. Hart 
has bitten all his nails down to 
the quick. 


his 


TRIANGLE-INCB 


in which your soul delights. 


TRIANGLE-INCE 
Bessie Love as a cowgirl. 
effectively as Swedish maids. 


But cowgirls can wink as 


Douglas Fairbanks wrote this scenario to spite William Hart. 
You see how Bessie Love clings to him? 


It was so written. 


Her Specialty 


Gf DP aE you are a Swede, you have just landed in the 
city from South Dakota, and you think John Emerson 
the greatest author in the world, because he writes the thrillers 


You are tickled to death because 
he has noticed you. Get thisscene 
plumb full of fine Swedish 
frenzy. You’ve got to tell in ac- 
tion that the old inventor is dead, 
and tell it exactly as you think a 
blundering Swedish servant girl 
would do. Tellitso emphatically 
that the audience knows it.’’ 

This from Mack Sennett to 
Bessie Love, who was rehearsing 
a scene in ‘‘The Flying Tor- 
pedo.’’ 

““We don’t need a servant in 
that part at all,’’ objected one of 
the directors. ‘‘Seems to me we 
will clog the action. Cut out the 
servant part, why don’t 
Mack?’’ 

But Bessie Love had already 
jumped into the part with char- 
acteristic energy. She whirled 
up to the scene, clinched her 
fists, set her teeth and hissed, 

““He bane yumped to hell, by 
yiminy!’’ 


you, 


After that, there was nothing 
to do but stand back and let her 
go. It was entirely too good to 
be cut out of the picture, and so 
Bessie Love put enough corking 
good comedy in the picture to ree 
lieve its somber features and to 
make her the scream of the en- 
tire plot. 


THANHOUSER-MUTUAL 


LOUISE EMERALD BATES. 


She is called ‘‘the girl with the million-dollar smile’’ and appears in Mutual comedies produced by the Thanhouser company 
and released as ‘‘Falstaff’’ pictures. 


LUBILN 
Old Hiram Applecore, on what the doctors claim is his death- 
bed, smells beans baking in the kitchen and demands some. 


The Spilling of the Beans 


PARTAN fortitude is what you must have if you aspire to 

be a photoplay star. For example, put yourself in the 

place of Davy Don, the man in the Lubin comedies who makes 
millions laugh. 

Davy Don’s pet aversion is beans. Boston’s favorite fruit 
looks about as appetizing to Mr. Don asa dish of nice cholera 
germs. 

That may be the reason why Edward McKim, of the Lubin 
studios, wrote for the Davy Don comedy series a thrilling sce- 
nario, entitled ‘‘The Fatal Bean,’’ in which the bean hater has 
the role of old Hiram Applecore. Given up by his doctors and 
with sorrowing family at his bedside, Hiram catches a faint 
odor of baking beans ascending from the kitchen. 

As the last request of a dying man, he begs for a spoonful, 
and old Doc Beaser, saying that his patient is on the skids any- 
way, gives consent. After the first spoonful Hiram feels bet- 
ter, and each successive dose brings manifest improvement, 
until the fifteenth spoonful finds Hiram dressing for his mission 
of spreading among humanity the glad tidings that the long- 
sought panacea for all ills is beans. 5 

In that one scene Davy Don had to eat a pint of baked 
beans. After it was taken, Director McKim ordered the cus- 
tomary retake. That made another pint. Keep in mind that 
all_photoplay food is real food and is actually eaten, and you 
will realize that in a screen comedian’s life there are moments 
when he wishes he wasn’t. 

Be 38 
A Blind Board 


The scene on the screen showed the interior of a studio. 
The artist was painting a picture, using a model that could 
have stood a few more clothes. 

““That woman hasn’t much on,’’ said a woman to her 
husband. 

“‘T should say not,’’ was the answer. ‘‘If it wasn’t for the 
eyes of the artist, it would never have passed the board of 
censors. ”’ 


“T’'m Worth Seeing’’ 


There isn’t a day that passes in the week that the producing 
companies of the motion picture industry are not visited by 
people calling at their offices who believe that they are better 
than Mary Pickford, Marguerite Clark, Pauline Frederick, 
Marie Doro, Hazel Dawn. They don’t only believe it in their 
own minds, but they insist upon telling all aboutit. Letters 
come by the thousands. 

Despite the fact that the Paramount Pictures Corporation 
are not producers, but the distributing organization for Famous 
Players, Lasky, Morosco and Pallas Pictures, they receive num- 
berless calls and thousands of letters from people who want to 
go into motion pictures, most of them, however, still calling 
the industry by its antiquated and much despised term, “‘the 
movies.’’ 

An excellent example of the letters received is the follow- 
ing, self-explanatory: 

Lakewood, N. J., 29 Fifth Street, 
February 28th, 1916. 

Dear Sir—I want to go into the movies, not as most 
women want to, but as a scrubwoman, factory girl or any 
ugly old ‘‘hag’’ part that comes along. The parts that no 
one wants—that’s the kind of work I want to do. 

I am young, (21) twenty-one years of age, medium 
height, and, as my people quite frankly say, ‘‘pretty much 
of a fool to even want to go into movie work.’’ I’m any- 
thing but handsome, and I can make myself extremely re- 
pulsive; generally, however, I’ll pass with a push. 

I’ve had quite a little experience in character work on 
the stage, and I know I can do the work. 

When do you want to see me? 


I’m worth seeing. DOROTHY WEBER. 


That wasall, but it was the frankest of its kind ever received. 

we O*R 

On and Off 

The picture showed the interior of the dressing-room of a 
theater. One scene a woman was making up; another scene 

showed a man putting on a gray wig. 
‘‘That is a queer picture,’’ remarked a man to his wife. 
‘‘The woman is taking off years, and the man is putting them 


” 


on. 


LUBIN 


Having recovered from what was thought to be a fatal illness, 
Hiram insists that beans are better than medicine any time. 


Madge Kirby 
A FAIRY godmother appeared to a fluffy-haired, adorable little bit of a girl 
one day about nine years ago and offered her two wishes. 

““Choose a career on the stage or stay at home and ride around in your 
motor car,’’ said the fairy godmother (who wasn’t a fairy godmother at all, 
but a wise theatrical manager). 

So little Madge Kirby chose playing on the stage to staying at home with 
parents who preferred to shower luxuries on her. 

Since her debut the little actress has carried with her the good fortune 
bestowed upon her by the fairy godmother. 

She played with Richard Carle, Lew Fields and Fred Walton before she 
dreamed of entering pictures, and when she did, it was through the golden 
gate of Biograph, which has led so many aspiring young artists to fame and 
name. 

About four months ago, when the Vogue Company was organizing to pro- 
duce a brand-new type of funny pictures for the Mutual, Madge Kirby was 
one of the first girls to be chosen. 

She is most charming of all in torn frocks, tousled hair and in her bare 
feet or torn slippers, and so it is for just that sort of role that she is chosen 
most of all. 

These are pictures of the adorable little leading lady in some of her most 
recent pictures. Rube Miller, the well-known actor-director, is seen playing 
with her. 


VOGUE COMEDY 


MADGE KIRBY AND RUBE MILLER. 


There once was an innocent still, built up on the side of a hill; 
By movies discovered, the place was uncovered, 
And they are still making stills of the still. 


KE YSTONE-TRIANGLE 


When the day’s work is over at the Keystone studios, Harry Gribbon and 
Chester Conklin wander out to the latter’s bungalow and dispose themselves 
comfortably on cushions on the doorstep. It is all right for Chester, who is built 
on the low, rakish plan; but Gribbon was originally intended as a support for 
hop vines, and he finds it difficult to fold up his legs to fit the steps. However, 
a smiling Japanese valet is going to appear in the door in just a moment, bear- 
ing a tray on which repose two tall glasses of lemonade with a cherry and all 
the straws needed. Don’t you rather envy Harry Gribbon and Chester Conklin? 


Sine: Got :bhie shun ch 
By LOIS ZELLNER 


In ev’ry publication giving motion picture news 

She read with great avidity the many interviews, 
Then heaved a sigh. 

The editors all claimed to want scenarios with ‘‘punch.”’ 

“‘Tf other folks can write them,’’ said she, ‘‘then I’ve a hunch 
That so can [!”’ 


So she got a ream of paper and a spick and span machine 
And a book.on ‘‘ How To Get tie Punch in Pictures for the Screen,’’ 
Then settled down. 
From early morn till late at night she worked without a rest; 
She kept it up for weeks and weeks—just did her level best 
To gain renown. 


She tried her hand at drama and at tragic plots as well, 
Then turned her thoughts to comedies and wrote them for a spell. 
Alas! Alack! 
On stamps she spent a fortune, and for envelopes\and such, 
Including pen and ink supplies, she spent almost as much; 
But scripts came back! 


At last the poor thing lost her grip. She’s in a padded cell, 
With nothing but a punching bag, and doing fairly well. 
She’s happy, too. 
For now she mutters all day long, while living in the past. 
She stands and hits the swinging bag—‘‘ I’ ve got the punch at last® 
This story’s true. 


FOR THE SCREEN STRUCK Clits 


FOX 


VIRGINIA PEARSON. 


66 HEW!’’ whistled Virginia Pearson. She dropped a 

bunch of letters and wiped a few dainty beads from 
her forehead. ‘‘I’ve been reading about four hundred letters 
from girls who want to break into the motion picture game. 
Tell me something: Are there any girls, middle-aged women 
or babies left in the universe who do not want to go into motion 
pictures?’’ 

Nobody answered. Nobody knew. From reliable statistics, 
as made and compiled by experts, it would seem that there were 
none left. 

“‘T have read the letters,’’ went on Miss Pearson, who has 
made such a hit as a Fox star that she must pay the price of 
informing every screen-struck girl in the country how to get 
into motion pictures, ‘‘and I have looked at the photographs 
they have sent. They tell nie about their weight, their height, 
their complexion, their religious belief, their financial diff- 
culties, and even their love affairs.”’ : 

‘Well, they cannot all get in,’’ consoled an auditor. ‘‘But 

iz who is to do the selecting?’”’ 
ete “Very few can get in,’’ 
Pearson ruefully. 
managers to answer all these letters. 
= dreds of them cannot be answeredatall. No 

big producer could stand such a strain on his 

courtesy. And the worst of it is that all of 
“ them go into detailed accounts and seem to 
r expect that we can return an equally long 
Lots of them want sympathy more than a job, anyway.”’ 


assented Miss 
“It is impossible for the 
Hun- 


letter. 


.small scenes. 


“Can you really judge anything from the photographs?’’ 
asked her auditor. 

““Well, no,’’ said Miss Pearson. ‘‘Sending a picture is not 
a proper way of getting into the pictures. A photograph of a 
girl, even though it be beautiful, and even though she lives up 
to her picture, carries no promise of success on the screen. 
Many really beautiful girls do not screen well. You see, the 
motion picture photograph is not retouched as the ordinary 
photo is. Your photographer can fix up your picture and 
smooth out all the weak points, until he has given you an ar- 
tistic success—as a photograph. But in motion pictures, if you 
do not screen well, you might as well stay out. 
badly, there is no hope for you. 

“‘For instance, I know a lovely little stage star who was 
greatly desired by a big producer for a picture. She was eager 
to go into screen work. Her directors worked for days making 
test pictures of her—but the verdict was hopeless. She simply 
would not screen. On the stage she is lovely and winsome. 
But the picture camera plays strange tricks sometimes. It ac- 
cents in some cases, and it under-emphasizes in others. No 
amount of make-up can overcome these difficulties, for the rea- 
son that make-up shows to a pronounced degree on the screen. 
Dreadful, isn’t it?’? and Miss Pearson shuffled the bunch of 
letters in her hands with a nervous tension that indicated the 
strain she was under from reading them. 

‘“‘Then there was a society woman who wanted to go into 
pictures. She had beauty, grace, money and refinement. But 
her eyes would not screen properly, and she had to abandon her 
ambition.’’ 

‘““Where would you advise girls to apply—at the Eastern or 
the Western studios?’’ she was asked. 

“‘Of course, the largest companies are in 
California,’’ said’ Miss Pearson slowly, ‘‘but 
there are just as good in New York and in 
Chicago. I would advise them to apply to the 
picture concerns nearest to their homes. No 
girl can hope to step into a leading role in her 
first picture. She must earn her success by hard 
work, ‘for no matter how well her director may 
think of her, the final approval is made by the 
public. If they won’t pay to see her, then she 
may as well retire from the screen. 

‘‘I wish you would save me the job of writing these endless 
letters and tell them how to get into the pictures.”’ 

“‘That’s what we want,’’ agreed her auditor. 

‘‘Learn where the nearest producer’s studio is and arrange 
to see the man who hires the minor players. Try to get him 
to give you a chance to walk on in a picture in some of the 
The manner in which you screen this will deter- 
And here’s another thing: If girls 


If you screen 


mine your future success. 


must write to men they do not know, I would advise them to ~ 


be a bit more discreet in their confidences. Here are half a 
dozen letters, written to men in this concern, giving names and 
addresses and much more confidential information than any 
girl should tell a man she has never seen. Ambitious girls 
cannot afford to expose themselves to danger of having their 
confidence iniposed upon. There is no danger of that in this 
firm, naturally, nor in any of the larger and reputable picture- 
producing firms; but in spite of the efforts of decent producers 
to make of this industry a clean and honest one, there are 


bound to be some pitfalls, and ignorant girls 
from the smaller towns should know that it is 
never safe to write to strange men and contide 
all their heart throbs to them. 

‘Better read this last paragraph two or 
three times, ambitious ones. There is plenty 
of sound common sense in it and lots of home 
truths you ought to get by heart. 

““Not that I would hinder any ambitious girl 
from going into screen work. I had to break in once my- 
self. On the contrary, I would increase this ambition wher- 
ever it seems to have basis and justification. But what I am 
trying to do is to lessen some of the perils and disappointments 
that are to be found in this wonderfully big business that has 
grown up around the making of motion pictures. It isn’t easy 
work, for instance. Don’t you believe it. I have been on the 
stage, and I assure you that the work of picture making is 
much harder than stage work. It means steady, hard work, 
day in and day out, and no time for frivolities. We must be 
on the job early in the morning, and that means that we must 
be in bed early each night. 

“‘And here’s another thing. 
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I wish I could make this so 
plain that no girl would forget it. Be careful about dealing 
with agents of whom you know nothing. Above all, never pay 
an agent a penny in advance for services he promises to render 
you. As a matter of fact, you do not need an employment 
agent or picture-booking office to get. you a chance in pictures. 
All of the better class of picture houses have their own ‘en- 
gagement man,’ who hires the players for the small parts or the 
mobs for the big scenes. You can see these men without diffi- 
culty. If they have places open and need your type, they will 
give you an engagement. If they do not happen to need you, 
then you must wait until you find a director who does need 
your type. 

“Usually the extras go from office to office each morning, 
waiting in the hope of being chosen. The path of the picture 
aspirant is not usually strewn with roses; but success is worth 
it, if you are worth it.”’ 

“‘Yes, ma’am,’’ said her auditor meekly. ‘‘Of course, I 
have no present intention of seeking an engagement with the 
pictures, ma’am, but I appreciate your advice just the same, 
ma’am, and I’l1l pass it on.”’ 

“I believe you’re kidding me,’’ said Miss Pearson dubi- 
ously, ‘‘and all the time I was giving good advice to the girls 
whe read your old paper.”’ 

“Deed and truly you were, lady,’’ replied the auditor gra- 
ciously, ‘‘and I’m going to tell them exactly as you told it to 


? 


me ” 


YA OK 
A Family Turnout 

Two Irishmen were watching a picture dealing with the 
East Side. A poor family was being dispossessed. 

““And phot would yez call that?’’ remarked one. 

“‘Faith,’’ was the reply, ‘‘Oi’d call that a family turnovt.’’ 

Dee abs 
Some Dog! 

It was in the usual drama of life in high 
society. The heroine appeared on the screen, 
followed by one of the extremely diminutive 
dogs that seem to be so popular now. 

**Well,’’ remarked a man in the audience, 
“‘there’s the flea. Now, where’s the dog?”’ 


The Prettiest Girl 


NCE upon a 
time Doris 
Grey was a little 
Boston girl, just 
out of school and 
having a gay time 
at parties and re- 
ceptions and 
dances and thea- 
ters. 

Last November 
pretty Miss Grey 
danced holes in 
her silk stockings 
at the annual ball 
of the Boston Ex- 
hibitors. Edwin 
Thanhouser watch- 
ed her dance and 
decided that she 
was the prettiest 
girl at the ball. 
He immediately 
offered her a motion picture career, and she has appeared in 
many comedies since. 

Doris likes the comedy work. 
elected to return to comedy. 

We OK 
The Vanishing Drunk 

“‘T always laugh,’’ says a director, ‘‘when I think of a scene 
we were doing for the Edison Company in the days before the 
public was at all used to seeing motion picture scenes being 
acted on the street. 
ship, and we were doing a kidnapping picture on the streets of 
New York. 

““While we were rehearsing our kidnapping scene, using a 
cab for the purpose, a policeman around the corner was arrest- 


FALSTAFF 


DORIS GREY. 


She tried one drama and 


This was also before the days of censor- 


ing adrunk. He had rung for the patrol wagon and was calmly 
waiting for its appearance. A minute before the patrol wagon 
arrived, we began to take our scene, and the policeman, notic- 
ing some excitement, peered around the corner just in time to 
see a villainous-looking Italian seize a beautiful girl and drag 
her into the cab. 
it was the opportunity of a lifetime for him to catch a black- 
hander redhanded. 

“‘He let go of the drunk, jerked out his gun and ran to the 
scene of the crime. He seized the villainous Italian by the 
throat and pushed the pistol under his nose. 
tulated vehemently, and it took much explanation to convince 
the policeman that it was only a motion picture scene. The 
policeman was still trying to figure it out when he heard the 
clanging bell of the patrol wagon. He remembered the drunk 
and hastened back to the corner. The patrol wagon arrived, 
but the drunk had vanished, and there was nobody to arrest, 
and the whole thing ended in a wrangle between the officer and 
the men on the patrol wagon. I don’t know what it cost the 
poor cop, but he certainly looked foolish for a while.’’ 

ma OR 

Directov—That actor’s work is often like a dentist’s. 

Friend—In what respects? 

Director—It isn’t always crowned with success. 


Here was his chance to pull some big stuff; 


The actor expos- 


AMERICAN BEAUTY-MUTUAL 


The Festive One-Reeler 
66K JOBODY wants the one-reel comedy !’’ 
snorts the producer of the five-reel 
thrillers. 

““They eat up the one-reel stuff!’’ an- 
nounces the man who offers the one-reel. 

But there’s this to be said of the one- 
reeler. They must sell, or they wouldn’t 
be made. 

Observe the woman holding her ears 
while the fond lover sings. You know 
what she is thinking. Look at the surprise 
on the face of the man who opens the trunk 
and finds ‘it full of man. Need a story 
there? If you have ever joined a frat, you 
know what the picture below means. And 
who but noble firemen slide down a pole? 


NESTOR-MUTUAL 


A LEAP-YEAR TANGLE. 


CUB COMEDY 


IMP COMEDY 


SOME HEROES. 


FALSTAFF COMEDY 


FOOLISH, FAT FLORA. 


A Few Concrete Examples 
ONTINUING in the same strain, you 
can read the whole story in the pic- 
tures on this page. The man above is 
half fainting at the sight of so much real 
money, just as most of us would do. 
The pretty girl in the upper right-hand 
corner is having trouble of her own with 


MUTUAL 


HUNGRY HAPPY’S DOWNFALL. 


NESTOR-MUTUAL 


A 


ie ed 


a een 


RAY GALLAGHER, IN *“‘THE WRONG BIRD.”’ 


the famous old cookbook that has kept 
the domestic life of many a bride and 
groom from too deadly a monotone; and 
as for poor old Hungry Happy down in the 
corner, we ought to sympathize with any 
tramp who gets kicked out because he asks 
for a snack, but as a matter of fact we 


FALSTAFF 


THE SNOW SHOVELER’S 


laugh heartily at him, because we know 
it is all a joke. 

Then there is the honest young snow 
shoveler in the lower corner, who wins 
his bride in spite of his wicked and wealthy 
heart in his breast 


rival. Who with a 


could fail to wipe away a laugh? 


SWEETHEART. 


WORLD-EQUITABLE 


ROBERT WARWICK, 


Who gave a lecture on ‘‘Athletics’’ before a Young Men’s Club, 
the members of which took him for James J. Corbett. 


One on Warwick 
RANCES NELSON is considered one of the niftiest little 
raconteuses in the motion picture business, and when she 
settles down to tell a few reminiscences, everybody pulls up a 
chair and prepares to enjoy a happy half hour. 

This is the story exactly as she tells it on Robert Warwick, 
World Film star, with whom she is co-starring in ‘‘Human 
Driftwood.’’ 

“‘Tt’s entirely too good a joke to keep,’’ she said, ‘‘and the 
funny part of it is that Bob gave a rattling good speech. 

““He was down in North Carolina recently, filming a picture. 
I won’t tell you the name of the place, but the first name of the 
town begins with Elizabeth. You’ve seen Mr. Warwick—off the 
screen, [1 mean—haven’t you? Doesn’t put on a bit of side, 
you know. 

““The bunch who always wait around the station to see the 
train come in didn’t lose a gesture when he arrived in the town. 
He noticed they seemed to whisper and point at him a lot, but 
he thought it was because a film actor generally excites some 
interest and comment, and let it go at that. 

““Bob is an unsuspecting duck, you know. 

““Next day a delegation of townsmen called on him. He re- 
ceived them courteously, as he always does. They hemmed 
and hawed a bit, and finally the spokesman came to the point. 

“* «You see, Mr.—er—er—Warwick,’ began the speaker, ‘of 
course we realize that you are here sort of—er—er—incognito 
and all that sort of thing—er—er; but we thought perhaps you 
would break a rule and speak before our Young Men’s Club at 
the next meeting. We would look upon it as a great honor, 
and every effort would be made to preserve your privacy and— 
er—er—all that sort of thing.’ 


‘‘Poor old Bob was sort of bewildered at all this. But, you 


WORLD-EQUITABLE 


FRANCES NELSON,) 


Co-star with Warwick, who was the first to catch onto the joke, 
and who considered it far too good to keep to herself. 


know, he is a regular fellow and used to hold the middleweight 
amateur boxing championship of the big Olympic Sporting Club 
in San Francisco, so he saw nothing unusual in being asked to 
talk before an athletic club. He promised to be on hand and 
went to a lot of trouble to get up a good talk forthem. Heisa 
rattling good speaker when he puts his mind to it, you know. 

“‘His affability delighted the delegation, and they at once 
arranged for the meeting. Sent a committee to escort him to 
the place and everything. They gave him a rousing reception, 
and every man'in the audience remained to shake hands with 
him and tell him how glad they were to meet him. 

“« * Appreciative lot down here,’ he murmured to the director, 
when they were driving back to the hotel after the speech. 
‘Wonderful how the motion picture craze is taking hold of the 
I never knew people would be so glad to see a 
By George, that reception 


public, isn’t it? 
motion picture actor off the screen. 
afterward really touched me!’ 

““*Motion picture!’ screamed the director, who could keep 
in ne longer. ‘Say, old top, do you know who they think you 
are? They spotted you for James J. Corbett, and they think 
you are down here under an assumed name. They don’t care a 
whoop for Robert Warwick, but they were tickled to death to 
get a chance to shake hands with the redoubtable Jim!’ 

‘‘Picture to yourself, then, a tableau of Robert Warwick 
turning slowly but surely through the intermediate stages that 
lie between the colors of red, bright purple, green and a pasty 
yellow. And that’s why good old Bob gets, so peevish nowa- 
days when anybody happens to mention athletics, lectures or 
champions. 

“‘Now you’ll never tell that, will you? Honestly, Bob would 
kill me dead if he thought I would tell it on him! But isn’t it 
altogether too good to keep?’’ Indeed it is. 


The Smart Set 


By ELIZABETH ARNOLD 


HE LITTLE man evidently knew his busi- 

ness. I could not at first make out what 

it was. He was the type who ‘‘hold down 

their jobs’’ in shabby derby hats and make 

vital connections with life by means of the 
volatile use of the tongue. 

I watched, mystified, as he exchanged a 
heavy, confidential word with a distinguished 
young lady, and then turned to harangue 
the crowd in the grand-stand, grinding now 
and then on something that looked like a slender hand organ. 

I knew, of course, that I was on the polo field, and conse- 
quently in smart society; but I did not grasp what was going 
on, until a native, risen to the eminent 
position of caddie boy, from whose cor- 
ner of the fence I was looking on, en- 
lightened me. 

The people in the grand-stand were 
members of the Country Club, posing for 
private movies. The little man in the 
derby hat was the professional photog- 
rapher from New York. The young 
woman was either a society girl who had 
taken on acting or an actress who had 
taken on society; it was plain that her 
weight with the little man was due to 
her friends, and in the grand-stand her 
profession reflected glory. 

“Everybody in the cast is a million- 
aire or the son or daughter of one,’’ the 
little caddie wound up, expectorating in 
an off-hand mannez as he said it. 

I looked on with fresh 
Here, before my eyes, in bulk and un- 
adulterated, was the elusive smart set! 
I felt a qualm of disappointment that 
they looked so much like other people. 
Of course, on second glance, there was 
a difference, a subtle something. 

The little man, however, again 
claimed my attention. It was safe to 
suppose that his life would holdfewsuch yantage of it. 
moments asthis. He was ordering every- 
one around with the greatest relish, calling any of the young 
people he dared to by their first names, and yelling constantly 
at some expensive Norfolk or white flannels in the front row 
to get up or sit down, which they instantly did with wooden 
obedience. 

Finally, after many violent directions, he shouted, ‘‘Now 
all of you register excitement. When I clap my hands, some 
of you sit down gradually. Keep your eye on the field. A 

man’’—here he made an impressive gesture to- 
ward the polo grounds—“‘has fell off his horse!’’ 
aN And the millionaires and those poor souls 


who were only the sons and daughters of mil- 
ae lionaires sat down in lumps, with stiff jerks, 
‘tt \ \\ 


interest. 


BALBOA 
Ethel Fleming says she’s glad it’s 
and she hopes every sensible girl will take ad- 


their eyes glued glassily on the field, as serious 
and awestruck by this new sensation as news- 
boys at a Thanksgiving dinner. 


Ethel says she’s not sensible. 


Could We Live Without Cooks, Men? No! 


ISS ETHEL FLEMING points out that she 
has left the bush leagues in the cooking 
contest and is right in the big-league bunch of 
cooks. This is since she has become an expert 
on cheese souffle and cream puffs. It is very 
well known that no rank amateur can compete 
in either of these classes. Anybody with a 
light touch can make pie crust, but it takes Ne 
brains to make a cheese souffle; and as fora 
cream puff—well, here is what Miss Fleming a 
says: 

‘There isn’t a cook in the world but has yearned to make 
nice, light, puffy cream puffs,’’ she says. ‘‘You know—the 
kind that will puff out and leave plenty of room for the whipped- 
cream filling. Well, I know the secret. 
I can make them so light and creamy 
that they fairly melt in your mouth. 
And my cheese souffle is our regular 
Sunday night supper dish. 

*‘T have discovered that it takes as 


much care and planning and thought to 
make good things to eat as it does to 
make a beautiful gown or a famous pic- 
ture. And the good things to eat are 
appreciated when the picture or the gown 
When I 


have learned how to make a rhubarb 


would not bring a second look. 
pie 
that will not boil over and run all the 
juice down into the bottom of the pie 
pan and make the pie stick, I will ask 
for my diploma.’’ 

It is all right enough to be a good 
cook, but Miss Fleming has a funny lit- 
selecting her dinner 


tle way of menu 


about five in the afternoon, when every- 
body at the studio is beginning to be 
tired and hungry. She creates appetites 
with her judicious choice of soups, broils, 
entrees and desserts that drive her hear- 
ers to a culinary madness—especially 
those who are to be busy until after six. 

leap year ‘ ‘ 
art is not 

She can broil a 
steak that would tempt an anchorite and 


Miss Fleming’s -culinary 


confined to dainties. 
make coffee in an old tomato can on camping trips that any 
dyspeptic could drink and be happy. We won’t mention her 
fried potatoes, for she is already overwhelmed with invitations 
to these camping trips, where her cooking talent makes the day 
joyful for every guest. 

But some time, if you can coax Miss Fleming to invite you 
to her home, inveigle her out into the kitchen and ask her to 
toss up one of her famous omelets for you—with asparagus tips 
laid gently right in the center of the creamy, (2 
foamy egg mixture. Eat it with a bit of her Fas | 
crisp toast and a cup of her famous coffee— <_wyy— 
man, you’ll ask no more of Fate. a , \ 

mm OK [ | 

It is always proper for a movie actress to \ \\ ef 
cast shadows, but they should refrain from | WI 
casting reflections. 


The charmingly appealing smile of 
Ruth Blair. She is thanking him for 
the flowers. 


MOFFETT 


June Keith’s joyously eager smile. She is swiping a 


friend with a snowball. 


BALBOA 
Here’s one of those inscrutable smiles. 
Yours truly, Corenne Grant. 


LUBIN 


Patsey De Forest’s winsome smile 
has a hint of seriousness in it, 


although she is a comdicnne. 


FAMOUS PLAYERS 
Winsome Marguerite Clark, Princeton’ s favorite, w 


VOGUE-MUTUAL 
‘‘Hello, there!’’ says the friendly smile 
of Priscilla Dean. It radiates 

good fellowship. 


PALLAS 


Florence Rockwell registered 
when she was discovered snea 


a retiring 


| 


studio. But—where on earth c 


Smile, » 

LL THE world loves a si! 
inspection. They are: 
inscrutable smile of Corenne 
of Florence Rockwell, havi | 
the red-headed boy with the; 
slide downhill. Pick out | 
choose the girl who smiled : 
The Princeton bunch picked} 
Margie reciprocated by tel} 
was her favorite college. £) 
poor thing! when some oa 
screen star and tells her <i 


favorites, can they? Now 
| 
| 


KALEM 
There may be a Teare in her 
Mame, but not in the smile as 
smiled by Ethel Teare. 


\g an old-fashioned slide on 
illside. 


UNDERWOOD 
Here’s dignity in a smile. Eleanor Wood- 
ruff’s smile. But gayety, too, 
n’est-ce pas? 


‘Just dropped down to rest a minute,’’ says this 
demure Alma Houlon smile. 


the smile of content, after a hard day’s work at the 
she dig up grandma’s nightie? 


reen Star! 

e, and here are twelve for your 
\1 there, from the mysterious, 
rant to the ‘‘Hey, fellers!’’ grin 
he time of her life on the sled 
‘own eyes lent her for just one 
- smile you like the best and 
or your favorite on the screen. 
it Marguerite Clark, and little 
= them that Princeton always 


what will Marguerite do now, 


college chooses her for their 


it it? They cannot all be her WITZEL VITAGRAPH 


A coy smile—yet sweet and satisfying. Mary Anderson offers a wee bit of an inquir- 
as ! 
ogether, everybody—SMILE! As ordered, Gretchen Hartwell. ing smile. Sort of. 


UNIVERSAL 


GALE HENRY, 
The joker comedienne. 


rg AIT just a minute, won’t you?’’ 

said Gale Henry cheerfully. ‘‘I 
must get this wad of hair fixed before I 
can begin to talk to anybody. With this 
make-up on, I would never in the world 
be able to talk sensibly. Funny how your 
clothes affect you, isn’t it?’’ 

Miss Henry, with her hair twisted in a 
tight knob and the foolish bangs stringing 
down on her forehead, paused in her coif- 
fure building and began to search madly 
about behind chairs and under tables. 

‘“Now, where on earth did that Naga- 
saki doll get to?’’ she muttered fiercely. 
“‘T declare, sometimes I believe that crea- 
ture is half human. It can hide itself in 


THE NAGASAKI DOLL; 
or, 


GALE HENRY’S REVENGE 


the queerest places. I put it right in plain 
sight on my dressing table, and when [f 
get back from a scene, itis gone. Any- 
body seen my Nagasaki doll?’’ 

Someone unearthed it from a high 
1916-model shoe that was reposing neatly 
in a closet, and Miss Henry gazed at it 
balefully. 

““What did I tell you?’’ she demanded 
of the atmosphere in general. ‘‘That 
creature just loves to baffle me by hiding. 
Will somebody please tell me how a doll 
could get into a shoe?’’ 

Nobody seemed to be able to explain 
it, so she snatched up the quaint little Jap 
doll and held him out for inspection. She 
explained that she loved him because he 
had such a grotesque expression. 

“Trouble is with most comediennes, ”’ 
she said, ‘‘that they try to force their fun. 
If they do decide to sacrifice beauty to 
grotesqueness, they don such queer make- 
ups that they repulse rather than attract a 
laugh. Come on, now, everybody knock! 
Let’s knock everybody 
we know!’’ 

Miss Henry settled 
herself comfortably be- 
fore her dressing table 
with one of the grins 
for which she is noted, 
and her audience laugh- 
ed at her antics and 
her remarks. 

**And when you are in the funny busi- 
ness, everybody expects you to be on ex- 
hibition all the time,’’ she mourned. 
“‘Everywhere I go, my friends stand 
around and gaze at me expectantly and 
beg me to do something funny. And it 
is hard (enough to be funny all day long 
for your bread and butter, without keep- 
ing it up for recreation.’’ 

She was piling up strand after strand 
of hair and thrusting in hairpins where 
they would do the most good. Rapidly 
the figure at the dressing table was chang- 
ing from a funnily scowling, comedy- 
gowned person into a dignified, well- 
groomed and capable young woman, who 
looked you straight in the eye and wanted 
to know just what she should say for 
publication. : 

“This Jap doll, now,’’ she began; ‘‘I 
love that doll. Even when I was a small 
kiddy in short skirts, and the other chil- 
dren were proudly playing with the dolls 
that could talk and sing and had beautiful 


blue eyes and real hair, f loved the odd 
variety of dolls. My best friend was an 
old rag doll, painted and with black shoe 
buttons for eyes. She had the most com- 
ical expression you ever saw—entirely 
handmade—and I always turned to old 
Arabella for comfort when the sins of my 
childhood overtook me and I had had a 
difference of opinion with my elders con- 
cerning childish matters. JI think of her 
yet, sometimes. When I am rehearsing, 
her face comes back to me, and I endeavor 
to simulate it. 

“Best study I ever had was from a 
little orang-outang—I called him Bam- 
bino. He did funny things quite uncon- 
sciously, and I often spent hours in watch- 
ing him play about the room or the yard. 
I have used him in some of my pictures. 
I try to be unconsciously comical as Bam- 
bino is. If I spend time before my mir- 
ror, it is not because I am admiring my- 
self—not atall. Iam practicing my funny 
faces.”’ 

Nagasaki suddenly drew himself into 
the spotlight by falling from the corner of 
the dresser where Miss Henry had propped 
him up witha hairbrush. He lay sprawled 
on the floor, with one foot sticking up and 
his funny little Tap face turned over his 


shoulder with acomplacent air that seemed — 


to say, 

‘“Clever fall, that, wasn’t it?’’ 

The maid stooped to pick him up, but 
Gale Henry stopped her with an exclama- 
tion. 

“Don’t pick him up, Marie—leave 
him alone. Did you ever in all your life 
see anything so absolutely absurd as that 
expression? Let me see if IJ can get it.’’ 

And in a jiffy Miss Henry fell out of a 
chair with such an excellent imitation of 
the little Jap doll’s ludicrous expression 
that everybody in the 
room chuckled joyfully. 
Even the doll recogniz- - 
ed the fidelity of the 
imitation. Believe it 
or not, it rolled its 
black, beady eyes up at 
its mistress and turned 
over on its face in de- 
spair. 

““See that?’’ point- 
ed out Miss Henry. 
““And you try to tell 
me that doll isn’t half 
human!’’ 


“Tt was the jar of your fall that 
did that, Miss Henry,’’ interpolated 
the maid apologetically. ‘‘You 
are always saying that doll is alive. 
And, honest, you say it so much, 
and he does look so intelligent, 
that it almost scares me to pick 
him up when you are not here.’’ 

“Tell me!’? grumbled Miss 
Henry, as she rose from the floor 
and proceeded to rapidly don a smart street gown. 
‘““Why, I get more corking good expressions from 
that Nagasaki doll than any model I ever had. I 
work him too hard. That’s why he tries to hide out 
on me. What did you do with him, Marie?’’ 

“‘T put him right there on the couch,’’ said Marie, 
getting out the hat that went with the street gown. 
‘TI guess that cushion must have fallen over on him.’’ 

““See there?’’ said Miss Henry triumphantly. ‘‘He 


JOKER 
One of the best things she does. Looking coy in 
“Tt Nearly Happened.’’ 


deliberately crawled under that cushion to escape 


going home with me. 
“T’ll tell you about this comedy thing,’ 


Miss Henry, when the studio work was over and she 
was ready for the trip home. ‘‘The general idea of 
comedy for women is divided in two parts: either 
you are an artless little ingenue, funny because you 
are young and blithe, or you are of the sour old maid 
type, with outlandish clothes and brusque movements 
—always crazy to find a husband. I have some seri- 
ous views on comedy work. Some time I am going 
to try them out.’’ 

““Along what lines, Miss Henry?”’’ she was asked. 

“‘T remember something Felix Adler said once, 
in an address to some dramatic students,’’ went on 
Miss Henry. ‘‘He urged them to remember that, 
while the public would accept second best or even 
third best, it would always appreciate first-class 
work. I believe that holds good on the screens as 


’ 


resumed 


JOKER 


JOKER 
A strategic movement, as Gale Henry understands 
it, in ‘‘It Nearly Happened.’’ 


well ason the stage. For instance, did it ever occur 
to you that there is a fine field for good satire in the 
screen work?’’ 

‘*But are there any good women satirists?’’ some- 
one murmured gently. 

“*There’s going to be one good one, if my ambi- 
tions and my plans work out all right,’’ said Miss 
Henry decidedly. ‘‘There’s a field for good comedy 
work for women, if they would only wake up to it.’’ 

These comediennes invariably have a strong un- 
dercurrent of seriousness beneath the comedy feeling. 
Miss Henry is no exception to the rule. For an hour 
she discussed her plans for the future and the things 
she hoped to accomplish. If she succeeds, it will 
mean the beginning of a new era for women in screen 
comedy, for an assured success means plenty of imi- 


tators. 


Gale Henry is an unexpected maid of honor at a wedding in ‘‘Love 


Laughs at the Law.’”’ 


FUN MOTION PICTURES, 


THE 


VWUMPTY-DUMPTY 
WHO TRIES TO 
SELL THE KING 


SOME HAIR> 


FALLACRISE KING COLE 
WAXETH 


IS FORCED TO 
UNDERGO A 
PRACTICAL _ J 


FALLS INTO 
SOMETHING 


= PASSED NS 
BY THE ep 
F CENSORSH 


George w 
Carlson 


The fall and rise of Humpty Dumpty that was no fault of his. 


No Chaser Drives Tandem 

Sunday-school teacher—Can any boy tell me what comes Click—Did the movie actor get hitched up? 
after the Acts? Clack—Yes; his wife is handling the reins and driving him 

Tommie—The pictures used to, but now they are the whole _ to distraction. 
show. RK KX 

DH Poor Values 
Age Will Tell ; Cobb—Did Kriss try to obtain a position as a movie actor? 
Kriss—Does Miss Film keep herself up-to-date? Webb—Yes; and now he is casting reflections upon all the 


Kross—Yes; in everything but her age. concerns, because they didn’t try to screen his faults. 


LASKY 
Victor Moore, as the impudent mechanic, improvises 
a lorgnette that does very effective work in its way. 


“The Race,”’ Victor Moore’s Latest Success 


T HAS to do with the adventures of Jimmy Grayson, the 
frivolous son of a wealthy automobile manufacturer. 
Jimmy loses ten thousand dollars in gambling and is dis- 

owned by his stern father. While standing in the street, won- 
dering what he should do next, he is run into by an automobile 
owned by a wealthy old woman and driven by a pretty, femi- 
nine chauffeur. The owner of the car secures Jimmy employ- 
ment as mechanic in a garage, and since he has no money, the 
attractive young ‘‘chauffeuress’’ takes him to her father at 
their home. 

Mr. Van Dyke is aclerk in Grayson’s office, and to obtain 
money to make models of a new carbureter he has invented, 
has stolen nine thousand dollars from the firm. Grace, his 
daughter, working as a chauffeur, is ignorant of this theft, un- 
til it is finally discovered, and he is forced to confess to her. 
Van Dyke has perfect- 
ed the carbureter and 
has offered it for sale, 
but is unable to secure 
the money immedi- 
ately. 

Grayson, to adver- 
tise his car, plans a 
transcontinental trip. 
The regular driver 
having been taken ill, 
Jimmy is appointed 
substitute. The rival 
firm, learning of this, 
also fits up a car for 
a similar trip, and 
Grace, hoping to se- 
cure sufficient money 
to keep her father out 
of jail, is allowed to 
drive it. So Jimmy 
and Grace, each un- 
known to the other, 
start on their long, 
transcontinental 
flight. Garages are 
burned and obstacles 


LASKY 
Victor Moore, in ‘‘The Race,’’ keeps to schedule time by having luncheons, 


shaves and interviews all at the same time. 


LASKY 
*‘Don’t argue with me. 
pay that fine.’’ 


I'll liberate you when you 
From ‘‘The Race.’’ 


of every description placed in the way. Finally the 
Grayson agents send Grace over the wrong road, and her car 
plunges over a bank. There she is found by Jimmy, and the 
reason of her making the trip is explained. Jimmy decides 
that he, instead of Grace’s father, should go to jail, and delib- 
erately breaks his car. Grace tows Jimmy’s car through cheer- 
ing crowds in front of the New York City Hall. 

As Jimmy steps out of the machine, he is arrested for the 
gambling debt, while the triumphant rival hands Grace a check 
for the ten thousand dollars. Grace then goes to a hotel room, 
where she receives a telegram from her father, stating that he 
has received twenty-five thousand dollars as advance royalty 
on the carbureter. 

Grace hastens to the jail and turns the ten thousand over 
to Jimmy. Jimmy’s arms reach to her through iron bars, 
and the jailer discreetly turns his back. 


{ 


x 
i 


A Margin 

A wedding was be- 
ing screened. A poor 
man was supposed to 
be marrying a rich 
woman. 

Mrs. Lanigan, 
turning to her hus- 
Saizid,, “*Thot 


woman is wise to in- 


band, 


vist hermoney in the 
bonds of matrimony.”’ 

““Thot may 
was the rejoinder; 
*“but Oi think she will 
find thim to be false 


be,’’ 


security. ’’ 
i OK 
Nerve-racking 
Tipp— A picture 


actress must have lots 
of nerve. 

Topp — Yes; we 
never see one afraid 
of her own shadow. 


FAMOUS PLAYERS 


“Hm !’’ said John Barrymore. 


You can’t help being in the profesh, can you?’’ 
for the Famous Playerse-Paramount picture, ‘‘The Lost Bridegroom.’’ 


« 


Sdn, 


trifle more than Mr. Barrymore. 


Barbara Freitchie in the Movies 


By C, M. BALDWIN 


P THE street came the supers’ tread, 


The hard-faced director stalking ahead. 


~ 


Under his slouched hat, left and right, 

He scowl’d; the movie star shook with fright. 
“‘Halt!’’ The dust-brown ranks stood fast. 
**Fire!’’ Out-blazed the director’s blast. 
Down came the window, pane and sash; 

Rent was the banner, with seam and sash. 


Quick as it fell from the broken staff, 

The movie star snatched the silken scarf. 

She leaned far out on the window sill, 

And the director shouted, ‘‘How’s that, Bill?’’ 
“Shoot, if you will, that old gray head, 

But be sure you’re in the film,’’ he said. ( 
A shade of harshness, a burst of flame : 
Over the face of the director came. 

The harsher nature within him stirred; 

The pesky film had gone and blurred. 

““We must do it over, you old boneheads! 

It’s in a fog. March on!’’ he said. 


All day long through the property street 
Sounded the tread of the supers’ feet. 

All day long that director bossed 

And urged not a minute’s time be lost. 

Ever his sharp voice rose and fell, 

As he mentioned warm places with a brimstony smell. 
When at last came the sunset light, 

The scenario man said the film was right. 

As the star moved on, she shed a tear, 

For she had been hurt by the director’s sneer. 
And chilly the stars above looked down, 

As the movie star left Fredericktown. 


“‘Looks as if the motion picture business was going to the dogs. But it’s all right, bo. 
So Barrymore and the dog became very good friends while rehearsing 
The dog seems to be enjoying the picture a 


What’s Your Lucky Number? 


‘“‘What can I say in two minutes,’’ protested Mme. Kalich, 
the Fox star, ‘‘unless I tell you about my pet superstitions? 
But it would not be lucky for me to give you just two minutes 
—it must be eight.”’ 

‘““Why eight?’’ asked the Two-minute Man. 

“‘Because eight is my lucky number,’’ said Mme. Kalich. 
“You see, eight has always meant success forme. I invariably 
begin any new undertaking on the eighth day of the month or 
a date that contains the figure eight. It was the first number I 
made when I was a small child.’’ 

“‘Then tell us why eight is your lucky number,’’ insisted 
the Two-minute Man. 

‘“‘How should I know?’’ said Mme. Kalich. ‘“‘It just is, 
and that is all I know about it. Everybody has a lucky num- 
ber, you know, if they can only discover it. I did not discover 
mine until eight years ago, and since then I have been most 
happy. Go now and discover for yourself your lucky number.’? 

oH x 
A Live Reeler 

Kriss—We had a regular movie at our house last night. 

Kross—How was that? 

Kriss—The cook got tipsy, created a scene, registered de- 
fiance when I tried to direct her movements, and then she went 
reeling out of the house. 


TRIANGLE-KEYSTONE 
In ‘‘A Bathhouse Blunder,’’ Blanche Payson is the wife selected 
by his parents for their beloved son (Joseph Belmont), but son 
seems a bit wary of his husky fiancee. 


Farnum on Preparedness 


““Speaking of cooks,’’ says William Farnum, who has been rehearsing the 
William Fox photoplay, ‘‘Battle of Hearts,’’ ‘‘I don’t take any chances with 
dilettante cooklets. I want the professionals. My palate is trained to good 
food, well cooked. JI am not particular about strawberries in December; but 
when I have ’em served in a shortcake in May, I want the shortcake right on 
the job.’’ : 

Mr. Farnum delivered his ultimatum with feeling. His director had 
just informed him that when they trekked out to get some exteriors on Santa 
Cruz Island, which is about forty miles from the California mainland, they 
would be expected to sort of rough it on the food question. 

““We will have to live in tents, and you might as well make up your mind 
to plain food for a while,’’ announced the director. 

‘““What kind of a commissary will be furnished?’’ inquired Mr. Farnum 
anxiously. ‘‘I’m a trifle particular about my meals. I like ’em regular, 
and I like ’em done right. I don’t'seem to hanker after the hit-or-miss vari- 
ety of cooks.’’ 

“‘Fear not, little one,’ 
going to be right there myself. If the cooks fall down, I’ll wield the frying 
pan myself. Give mea good fire, plenty of time, and I can turn out a meal 
that will make strong men give thanks.”’ 


’ 


said the commissary manager cheerily. ‘‘I’m 


Farnum said nothing. He merely disappeared. Within an hour he un- —Gajancic-xevstone 
loaded two sedate Chinamen, who immediately disappeared within the cook Miss Blanche Payson was a policewoman in 
tent and began to manipulate kitchen tools with a practiced hand. the Zone at the Panama-Pacific Exposition 
“T’m taking no chances,’’ insisted Farnum. ‘‘ Nota cooking-school class before she was engaged by a Keystone di- 
in mine. I have eaten food prepared by actor-cooks before. These gents peor: CO play gies ar Coiee wins 
know exactly what to do with raw material, and I’m strong for preparedness aes son wEUS ene Saha sue 
, = is carrying her recalcitrant spouse to his 


eee! morning bath. 


MRS. JONES 
DOES HER 
SPRING CLEANING 


MR.JONES HAS 
A HALF-HOLIDAY 


SOMETHING 
INTERESTING 


fH Al AL I EIS 


~. 


JONES WINS 
A TEN-SPOT 
AT POKER 
AND STARIS 
FOR HOME 
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A Spring day incident : 


His Last Nickel 

‘It will take me just two minutes to tell you the most fool- 
ish purchase I ever heard of,’’ said Claire Whitney. “‘It wasa 
woman who did it, too. The family was poor as Job’s turkey 
and reached the point when there was but a nickel in the house. 
The husband had heard of a job six miles distant. Instead of 
taking the nickel for the ride, as most men would, he felt sorry 
for his wife and gave her the money. 

***Go to your mother’s for the day,’ he urged. 
give you your dinner.’ 


‘She will 


FUN MOTION PICTURES 


mE JH 


MRS. JONES 
stat AFTER 


ER 
WAYWARD 
HUSBAND 


HE TRIES TO 
SQUARE HIMSELF 
BY SHOWING 


HIS WINNINGS 


or, easy come, easy go. 


‘‘He walked the six miles and back, having secured the job. 
First thing he did was to ask his wife if she had had anything 
to eat. 

“«“Well,’ she said, ‘I didn’t go to mother’s. I started, but I 
saw a peddler on the corner, who was selling goldfish for a 
nickel apiece, and I bought a goldfish instead !’ ”’ 

oH | 
Director—Have you any objections to kissing six girls in 
“one scene? 
Actor—Of course not! Can we start rehearsing at once? 


PATHE 


Little Mary Sunshine has to undergo a series of baths 
before the grime of her home is washed off; but she 


doesn’t care. She likes baths. 


“Little Mary Sunshine”’ 


66] ITTLE MARY SUNSHINE”’ is one of those 

““once-upon-a-time”’ butterflies through whose 
gauzy wings we see life in rare and delightful tints. 
Five reels isn’t a bit too long for ‘‘Little Mary,’’ 
who, thank heaven! doesn’t realize the charm of her 
plump little self. Her utter unconsciousness of her- 
self is a revelation in art, particularly in one so 
young, and points encouragingly to a brilliant stage 
career. Director Henry King, who plays a lead in 
the picture, deserves notice for his clever handling 
of the child and his delicate, knowing touch on a 
play that was woven of Fancy’s woof. 

Marguerite Nichols, who plays Sylvia Sanford, 
Bob’s sweetheart, is an ingenue of convincing appeal. 
She possesses that elusive quality known as charm, 
and fits splendidly in a picture as wholesome as this. 
Andrew Arbuckle does the ‘‘leave-it-to-dad’’ stuff 
happily, and Mollie McConnell, as Sylvia’s mother, 
shows the ease and refinement that have character- 
ized her work from the beginning. And we mustn’t 
forget the bear—a really, truly bruin, who seemed to 
think the whole thing a great lark and acted accord- 
ingly. Wesuspect him of knowing a great deal more 
than he’s willing to admit, for there were times— 
we could vouch for it—he winked his eye as who 
would say, ‘‘Oh, the cleverness of me!’’ 

The play starts in a cheerless, hope-forsaken 
room in a tenement in the slums. Little Mary seems 
to have been deprived of that joy of life most kids 
are heir to, and is rather a sorry’ spectacle. Her 
mother has a weak heart and her father a strong 
temper. Father comes home drunk, frightens 
mother, whose heart stops for all time, and then 
runs off, leaving little Mary all alone. Some neigh- 
bor tells Mary that ‘‘Mother’s in Heaven,’’ and the 
kid starts out to hunt her up. She gets tired after 
walking a long way, creeps into a standing automo- 
bile and pulls the rug over her. There she is found 
by Bob Daley, who, having celebrated with ‘‘the 


boys’’ and been turned down by his fiancee therefore, is returning home 
more sober each minute. Bob’s parents take and care for the tyke, 
who, after a couple of baths, something to eat and a romp in the gar- 
den, displays such an inclination to agree with life that she is promptly 
named ‘‘Little Mary Sunshine.’’ She has the wonderfulest dream 
about a bear and works with Bob’s dad to bring about a reconciliation 
between Bob and.his best beloved. 
OM 
More Comfort in Tears ? 

‘I know my sex, and it always finds more comfort in tears than in 
laughter.”’ 

The Two-minute Man looked at Enid Markey in amazement. 

““You don’t mean ’? he began. 

“‘Exactly,’’ returned Miss Markey. 
possess you, the audience cannot be moved. 


“‘If your role does not fairly 
That is why I am eager 


for dramatic parts, and that is why I refuse to essay comedy. I like 
tears—-and pathos—and sadness. All women do.”’ 
‘“‘How about the men?’’ asked the Two-minute Man. ‘‘They are 


keen on comedy.’’ 
‘““Oh—the mer!’’ said Miss Markey, with a shrug of her shapely 
shoulders. 
Which ended the story. 
mK OF 
Writer—I have just found a germ for a plot to use in a scenario. 
Wife—I bet you will never inoculate any of the editors with it. 


PATHE 


““Peek-a-boo!’’ calls Mary Sunshine to Bob Daley, and has as much fun in 


rehearsals as if it wasn’t work. 


PATHE 


This is a really, truly bear that Marie Osborne, leading lady in ‘‘Little Mary 


, 


Sunshine,’’ romps about with. And she wasn’t a bit afraid of it. 


66 HAT’S this big convention full of women that’s going 

on in town right now?’’ asked the Film Fan’s Friend. 
“‘Say, up around the Seventh Armory, it fairly boils with 
Good lookers, too. Good dressers. What is it—an- 
other suffrage convention?’’ 

“Tt is not,’’ commented the Film Fan placidly. 
General Federation of Women’s Clubs.’’ 

“‘Where in thunder are they all from?’’ queried the Friend. 
“‘Looks to me like there might be two or three thousand of ’em 
milling around.’’ 

“*Call it twenty thousand, and you may be near right, 
the Fan. 
and they come nearer to being the strongest influence toward 
decency and reform than any other organization in this country, 


women. 


“Tt’s the 


9 


said 
““Those women come from every State in the Union, 


bar none.’’ 

““That’s strong talk,’’ demurred the Friend. ‘‘Did you read 
what that colored man said in a speech down in Virginia not 
He said, ‘The men has got so, the women has 


99979 


long ago? 
stepped in and says, ‘‘ We is going to run the world awhile. 

‘Well, they couldn’t do much worse than the men have done, 
could they?’’ said the Fan. ‘‘The colored man said an earful 
that time. But don’t get gay about these club women, Friend. 
I remember at the St. Paul biennial, a good many years ago, 
when the pure food bill was being considered in Washington, 
hearing Sarah Platt Decker, the best old club scout that ever 
led any reform movement, come out on the platform and say 
sadly, ‘Ladies, the pure food bill has been tabled. Now I want 
every woman here to go out and get busy with the telegraph 
lines. Wire your congressman and your senator and your gov- 
ernor and your men folks and get them all busy on the wire. 
We’ll see if women have any real influence.’ 

‘“Say, Friend, Beveridge and a few other chaps were sitting 
around a desk, when another senator comes along and wants to 
know what about all these little slips of yellow paper that had 
been floating in to every senator and congressman about the 
pure food bill. They came so fast that desks were covered. 
The first few hundred went into waste baskets, but the last few 
thousand came so steadily and so determinedly that those wise- 
acres rousted out that little old bill from off the legal parlor 
table and began to pay it serious attention. Ina word—THEY 
WERE AFRAID OF THE WOMEN?!”’ 

‘“There’s no woman I’m afraid of,’’ insisted the Friend. 

‘‘Not a one,’’ agreed the Fan calmly, ‘‘except the teacher 
of your boyhood days, your mother and your wife. 
is deathly afraid of all three.”’ 

‘‘Well, what’s all this club convention got to do with mo- 
tion pictures?’’ demanded the Friend, anxious to change the 


Every man 


subject. 

‘“‘Now we are getting down to brass tacks,’’ said the Fan. 
“«They’ve got everything to do with motion pictures. Months 
before this biennial, club women began writing in to the Local 
Biennial Board, asking if something could not be done to bring 


the subject of motion pictures before the attention of the con- 
vention. We got’em by the score. FILM FUN has always stood 
for the best programs, especially for the children and the young 
people. It has been against the crude, the coarse and the vul- 
gar from the start. It always will be. And it was right in line 
with the club women who wrote in and asked what could be 
done with the exhibitors who persisted in showing cheap, vul- 
gar, flashy pictures, especially in the smaller towns and vil- 
lages, where the people seemed to have no choice.’’ 

‘““These women wouldn’t buy bad butter merely because the 


grocer offered it for sale,’’ grunted the Friend. ‘‘They don’t 
have to go to see bad pictures, do they?’’ 
‘“There’s the point,’’ agreed the Fan. ‘‘They don’t. And 


they can band together and demand better films for the small 
towns, better and more films for the children, and a more 
wholesome grade of instructive pictures for everybody. But 
the club women could not seem to get together with the exhib- 
itor and the manufacturer. Some of them condemned motion 
pictures wholesale. 

“Firm FuN saw the opportunity in this big convention 
meeting here. There would never be such an opportunity for 
the motion picture men and the club women to get together and 
thrash out the differences and arrive at a clear understanding. 
The motion picture men, as a rule, are as anxious to produce 
good programs as the women are to have them. 

‘‘What then?’’ inquired the Friend. 

‘““We went to the Motion Picture Board of Trade of America. 
They were more than glad to cater to the club women. They 
recognized the influence, all right. And they did more than 
come half way. They made it possible for these club women to 
have the best programs shown; they asked their opinion of pro- 
grams; they were ready to talk at any conference; they kept a 
picture machine at the armory all day long, ready to show any 
film that might be asked for; they routed out all the good chil- 
dren’s films, all the educational films, all the best feature films, 
the keenest comedy pictures; they worked like troopers for the 
entertainment and instruction of these club women.’’ 

““Great!’’ said the Friend. ‘‘Say, these club women ought 
to be able to take back some good ideas on motion pictures to 
their own States, hey?’’ : 

“*Surely,’’ said the Fan. 
ing to do. 


““That’s what we have been try- 
They have appreciated it. When Mr. Rothapfel 
offered to open the new Rialto for their entertainment, any 
morning that might be convenient, every club woman who 
could possibly cut a conference was there. Many of them are 
from small towns where the biggest film features cannot go. 
They have enjoyed this brief glimpse into the better class of 
films. They have met with the producers and the manufactur- 
ers and learned something of the difficulties of the production 
of pictures. They have swept away all the clouds of weakly 
sentiment and muddled verbiage and realize their share of the 
work of getting over the good pictures. They have learned that 
the influence of the club woman with the exhibitors of her town 
is as potent, when rightly used, as her influence with any other 
civic problem. The motion picture people and the club women 
have both learned something of the real dignity of this new in- 
dustry and of its possibilities in the future. And Firm Fun is 
glad that it has insistently stood for the best in motion pictures 
right from the first.”’ 

“‘T guess you’re right,’’ said the Friend. 

“T know I’m right,’’ said the Film Fan. ‘‘And here it’s 
been almost twenty-four hours since I have seen a good pic- 
ture. Let’s go find one.”’ 


IN THE SAME PLACE. 


Martha—I hear the bustle is coming back again. 
Mark—Well, isn’t that where it always was? 


Modern Methods 
‘Hear about Si’s barn burning?’’ 
Must o’ been a sight 0’ 


“Yes, 
insured.’’ 

“Oh: Si. came out 
pretty well. The motion 
pictures of the fire more 
than paid for the loss.”’ 

Beh 2S 
Hard Times 


Knick—I understand 
that the camera man is 
in very hard luck? 

Knack—Yes; he has 
a reel of debts, and he 
has to keep grinding 
away to pay them off. 

et BS 
It Is, Indeed! 


Two Irishmen were 
watching some ‘‘rough 
house’’ comedy. Said 
one, ‘‘Wouldn’t yez think 
thot all that rough stuff 


‘would be a great wear 


and tear on the screen?”’ 


mm OF 
Another One! 


Cobb—I suppose your 
boy will grow up to bea 
President. 

Webb—No; he can’t 
seem to keep his feet 
quiet, so I think he will 
be another Charlie Chap- 


lin. 
wo OR 
Heard in a Studio 

Friend —Did you have 
to let Gray go? 

Director — Yes; that 
dunce couldn’t even reg- 
ister a kick 


The Retort Courteous 


The famous director had an appointment to join his com- 
pany at a beach location, and, being late, he was breaking vari- 
ous speed limits to get there, when his engine suddenly went 
back on him. 

The usual idiot with the propensity for asking foolish ques- 
tions came along and surveyed the picture composed of a pair 
of legs projecting from under the machine, with tools and en- 


gine parts profusely scattered over the immediate landscape. 
““What’s the matter?’’ he asked. ‘‘Had an accident?’’ 
“Oh, no!’’ came in muffled but sarcastic tones from beneath 

the car. ‘‘I’m merely taking it apart to see what makes it 


tick!’ 


YA A 
Old Enough 

The picture showed a little boy saying his prayers at the 
knee of his grandfather. Little Willie asked his mother what 
the boy was doing. 

““Why, he is asking the Lord to guard his grandfather from 
all harm,’’ was the reply. 

““Gee!’’ said Willie. 
himself?’’ 


“‘Isn’t he old enough to take care of 


loss, seeing it wa’n’t 
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[JACK MAKES A 
DATE WITH 
LIZZIE FOR LUNCH 


LIZZIE DOLLS 


SHE SURPRISES 
JACK, WHO DOES 
NOT RECOGNIZE 
HER AT FIRST 
IN THE WIG 


ALSO MORE EVENTS 
> 


MEANTIME - 
LIZZIE & JACK 
GET TO THE 
RESTAURANT 
° oc 


A SLIGHT 
ACCIDENT ENSUES 


LIZZIE GETS 
ANGRY AND 
SAILS INTO 


THE 


PROPRIETOR 
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Lizzie’s green wig; being the adventures of some chromatic hirsutical adornment. 


Out of the Trenches, Boys, Quick! 
<¢¢ A LREADY the political atmosphere is filled with the rumors 
of presidential booms,’’ writes a FILM FUN reader, ‘‘and 
candidate after candidate is being considered by the American 
people for the office of chief magistrate of our land. 

‘* Actuated by a desire to see the United States take her place 
among those nations that are prepared for war, we hereby bring 
forward the name of Charles Chaplin as candidate for President 
on the movie ticket. In the event of a foreign invasion, how 
simple a matter it would be to send the inimitable Charles into 
the ranks of the enemy, and then, after he has rendered them 
helpless with their laughter, gently take their weapons away 
from them. And then, consider the spirit of humor that would 
pervade the capital city and the nation at large. 
you can, if the old adage, ‘Laugh and grow fat,’ holds true, 
how the lean, dyspeptic congressmen that now infest our Cap- 
itol will suddenly take a new interest in life and develop into 
an aggregation of unrivaled heavyweights. 

‘‘Trusting to the innate good sense of the American people, 
we confidently await their action in this important matter.’’ 

pet eS 
No Secret 

Murphy was having 
an argument with the 
usher about aseat. Mur- 
phy showed that he 
doubted the usher’s word. 
“Don’t you dare call me 
a liar!’’ he shouted at 
Murphy. 

““All roight,’’ was the 
answer. ‘‘Oi will kape 
it to mesilf.”’ 

ph * 
Fogged! 

The scene showed 

several women sitting in 
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IF 


WIG 
WAGGED 


A HAIR RAISING 
ESCAPE 
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an opera box. 

‘““That makes a pretty 
picture,’’ remarked. a 
woman to her husband. 

““Yes,’’ was the re- 
ply; ‘‘but don’t you think 
that there is too much 
under exposure?”’ 


Vides x4 
Not a Fit 
Clara—Did_ she _ set 
her cap for the motion 
picture actor? 
Bella—Yes; but he 
had a bigger head than 
she thought. 


ATTEMPT TO WRECK 
THE LIMITED, 


VA 

Works of Art 

Knick—Some of these | 
actresses are pretty asa | 
picture. 

Knack—Yes; but it’s 
easy to see that they are 
not painted in natural 
colors. 


But What Does He Think ? 


Mob-man—I understand the motion picture star and his bride 
are back from their honeymoon trip. Have you seen her? 
Mob-woman—Yes. 

Mob-man—Does she look happy? 
Mob-woman—I should say so! She says she can hardly wait 
for his first pay-day to come. 
YK | 
Moving Day 
Patron (at the movies)—Is that seat next to you gone? 
Casey—Wan minute; Oi’ll see if it is still there. 


i" 6O*X 
A Deft Touch 


Friend—Has that actor the artistic touch? 
Director—He certainly has; he is always touching me. 
Disab 
“No Lack of Merit,’ Etc. 


Friend—Do you ever have any unwelcome thoughts? 
Motion picture poet—Yes; those the editors return. 


FILM FUN MOTION PICTURES 


HORRIBLE 
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| Personal Power Means 


‘Success, Health and Pleasure 


ONSCIOUS EVOLUTION develops arsenite will 
power, courage, power, concentrating power, thinking 
power, confidence power, dominant power, reasoning 

health power and personal power. 

It increases the digestive power, brain power, heart power, 

lung power, the powers of living, functioning, 


power, driving power, 


SUCCESS. 


The Swoboda System makes human beings more alive, 
more efficient and more capable of responding successfully 
It contains the secret of success, 


to their needs and desires. 
energy and health. 


Become master of your mind, nervous system, 


brain and digestive system. 


Conscious Evolution makes men and women masters 
It can help you to succeed, 


of themselves and others. 
it has surely helped others. 


Self-Evolution eradicates poverty and disease; 
the weak stronger; the sick well and the strong stronger; 
the keen keener and the successful more successful. 

Have you ever stopped to realize that hard work is rela- 


tive? What is hard work for one is play for another. 
ergy makes hard work easy. Conscious Evolution creates 
energy.. Fatigue is proof that you need energy. 


troubles and burdens of life to a minimum, 
maximum. 


WHAT OTHERS HAVE TO SAY 


“Can't describe the satisfaction I feel.” 
“Worth more thana thousand dollars to me in increased mental and 
physical capacity.’ 
“] have been enabled by your system to do work of a mental character pre- 
viously impossible for me.” 
‘I was very skeptical, 
pounds.” 

“The very first lessons began to work magic. In my gratitude I am telling 
my croaking and complaining friends. ‘Try Swoboda.’” 

“Words cannot explain the new life it imparts to both body and brain.” 

‘It reduced my weight 29 pounds, increased my chest expansion 5 inches, 
reduced my waist 6 inches.” 

“I cannot recommend your system too highly, and without flattery believe 
that its propagation has been of great benefit to the health of the country.” 


now am pleased with results; have gained 17 


“My reserve force makes me feel that nothing is impossible, my capacity 
both physically and mentally is increasing daily.” 

“T have heard your system highly recommended for years, but I did not 
realize the effectiveness of it until I tried it. Iam glad indeed that I am now 
taking it.’ 

“Your system developed me most wonderfully.” 

“| think your system is wonderful. I thought I was in the best of physical 
health before I wrote for your course, but I can now note the greatest im- 
provement even in this short time. I cannot recommend your system too 
highly. Do not hesitate to refer to me.” 

“I note from your System a marked strengthening of my will power and 
concentration. I feel the interest of life much more keenly.”’ 

“The cigarette habit has been completely mastered. Your System has re- 
moved the craving entirely.” 

“Conscious Evolution did more for me than all of the tobacco cures in the 
country.” 


ALOIS P. SWOBODA, 1935 Aeolian Building, 


and increases the pleasures 


Pupils are men and 
women, ranging 
in age from 
14 to 
92 


being and 


makes 


En- 


Conscious Evolution reduces the friction, 
and successes to the 


A WONDERFUL BOOK 
MY NEW COPYRIGHTED BOOK IS FREE. It explains 
the SWOBODA SYSTEM OF CONSCIOUS EVOLUTION 
and the human body as it has never been explained before. It 
will startle, educate, and enlighten you. 


My book explains my new theory of the mind and body. It 
tells, in a highly interesting and simple manner, just what, 
no doubt, you, as an intelligent being, have always wanted to 
know about yourself. 

You will cherish this book for having given you the first real 
understanding of your body and mind. It shows how you may 
be able to obtain a superior life; it explains how you may make 
use of natural laws to your own advantage. 

My book will give you a better understanding of yourself 
than you could obtain from a college course. The information 
which it imparts cannot be obtained elsewhere at any price. 
It shows the unlimited possibilities for you through conscious 
evolution of your cells; it explains my discoveries and what 
they are doing for menand women. Thousands have advanced 
themselves in every way through a better realization and con- 
scious use of the principles which I have discovered and which 
I disclose in my book. It also explains the dangers and after- 
effects of exercise and of excessively deep breathing. 

Write today for my FREE BOOK and full particulars be- 
fore it slips your mind. 

You owe it to yourself at least to learn the full facts con- 
cerning the Swoboda System of conscious evolution for men 
and women. 


New York City, N. Y. 


Anyone pretending to be my representative is a fraud. 


Beware cf impostors. 


DON’T YOU LIKE 


My Eyelashes 
a . and Eyebrows? 
= ’ ) You can have the same 
P|) RSrIWE ft 
ais A Hair Food 
/ applied once each day, will abso- 
| lutely produce thick and long eye- 
brows and eyelashes. Easy toapply 
—sure in results. Lashneen is an Ori- 
4 ental formula. One box is all you will 
need. Notsoldat Druggists. Mailed on receipt 


of 25ec coin and two cents postage, or Canadian 
money order. 


Beware of Imitations! 


LASHNEEN COMPANY (Dept. 25) Philadelphia 


THROW YOUR VOICE. 


Fool your friends. Do as this boy 
does. Have lots of fun with the 


VENTRILO- 
sorkera”PHONE 
{ Also lessons in ventriloquism 


with big bookof 300 
10 cts Jokes ete. By mail. 
Ardee Co. Box 10 Stamford conn. 


FILM FAVORITES 


OF YOUR OWN CHOICE 
Send the names of Eighteen and twenty-five 
cents or a dollar for a hundred in splendid F 
poses on postcards. 


7 poses of Mary Pickford, 
8 of Marguerite Glark, 2 of Chaplin, 3 of 
Theda Bara, Edna Mayo, an autographed 
picture of Jack W. Kerrigan, and many new 
feature stars. 

Also actual photos, size 8x10, at 50c each 
500 LIST SENT WITH ALL ORDERS |. 
| —————— OR:__ FREE ON REQUEST 
‘THE FILM PORTRAIT CoO., 


127K ist Place, Brooklyn. N, ¥. 


55'S), 000 ‘offered for certain in- 

Frontions. Book “‘How to Obtain 

and “What to Invent” 

bh sent free. Send rough sketch for free 

H report as to patentability. Manufacturers 

#7 constantly writing us for patents we have 

obtained. Patents advertised for sale at our 
expense. 

“ CHANDLEE&CHANDLEE, Patent Att’ys 

Est 20 Years.1 AG F.St,Washington, D.C. 


SS. 


Girls—Girls—Nothing But Girls 


= } Pictures of beautiful women in natural 
ey and entrancing poses. Really delightful. 
They will increase your heart beats (if 
you are human). Just the kind of pictures 
that you may have been looking for, A 
fascinating set of ten pictures sent in 
plain wrapper for 50c. (stamps or money 
order). Order a set and you will want 
more of them. 


J BRONX GIRLS’ CLUB 
417 East 1dlst St., Bronx. N. Y. 


CHALK—TALKS 


I offer a complete book of instructions on how to 
conduct such a performance in vaudeville, public gather- 
ings, ete. If youcan copy simple pictures you can succeed. 
Let me start you out with a unique line of talk and catchy 
drawings so you can makea “‘hit.’”’ There’s a demand the 
year ’round for this i of art. Price 21. 
CLYDE TRUMAN, 
Room C 1755 East 55th St., Cleveland, Ohio, 


S$—Old Coins Wanted—S$ 


$4.25 EACH paid for U. S. Flying Eagle Cents dated 1856 
$2 to $500 EACH paid for hundreds of Coins dated before 1910. 
Send TEN cents at once for our New Il!ustrated Coin Value 
Book, size 4x 7. It may mean your fortune. Get posted. 


CLARKE COIN “con Box 26, LE ROY,N.Y. 
Iron, Wood, 


200 KIND Wire & Steel 


PUZZLES 
2 wire leaders and trick 
ecard, 10 cents. 


WESTERN PUZZLE WORKS 


Particulars free. 


Dept. K. ST. PAUL, MINN. 


HOW 70 WRITE PHOTOPLAYS ': 20nd new vot 


ume on the subject 
of motion picture playwriting Contains a complete 
model scenario. a list of 30 scenario buyers. and ALL in- 
structions and ‘nformation necessary on this subject. ndorsed 
by scenario editors and several prominent writers, Price 25c. 
postpaid. Photoplay Publishing Co., FF-3348 Lowe Av., Chicago. 


VARICOSE VEINS, 421265 


are promptly relieved with inexpensive foie eee 
It absolutely removes the pain, sw elling, tiredness and 
disease. Full particulars on receipt of stamp, 

W. F. YOUNG. P. D. 


D. F. 232 Temple St., Springfield, Mass, | 


Who’s Who and Where 


J. Warren Kerrigan is playing leads for 
the Bluebird Company. He is the star of 
“The Gay Lord Waring.’’ 

YX 

The Smalleys have a new picture, ‘‘The 
Eye of God.’’ Tyrone Powers plays the 
lead, with Lois Webber opposite. 

VA 

Jack Neilson has hired out to the Oliver 
Morosco Photoplay Company and has gone 
to work at Los Angeles. Jack is a hand- 
some chap and used to shine in juvenile 
leads. 


v 


““Nobody loves a fat man is all wrong,’’ 
said big James Marcus, who is the ranch 
owner in ‘‘Blue Blood and Red.’’ ‘‘We’re 
coming back in style, just like money and 
crinoline skirts.’’ 

| 

Percy Pembroke is a new leading man 
with the Kalem ‘‘ Hazards of Helen’’ com- 
pany. His is not an enviable position, 
with the risks the players in these rail- 
road pictures are called upon to encounter. 

IK 

Henry King, the Balboa actor-director, 
has just completed a Western five-reeler, 
entitled ‘‘The Strugglers,’’ in which he 
took the lead. He is now starting on an- 
other five-reeler, ‘‘A Message from the 
Dead,’’ in which he will take the leading 
part as well as direct. 

DK 

Eugene Ormonde, who is appearing with 
Mme. Bertha Kalich in William Fox’s 
photoplay, ‘‘Slander,’’ was told by an ad- 
mirer that he looked like President Wil- 
son. ‘‘The only thing I have in common 
with the President,’’ Mr. Ormonde replied, 
“is that we both wear sixteen and a half 
collars.”’ 


Px 


Breaking her own osculatory record, 
Miss Iva Shepard, the Gaumont (Mutual) 
‘‘vampire,’’ used forty-five feet of cellu- 
loid ribbon to record a kiss upon the lips 
of Earl O. Schenck. Earl came up pale, 
but smiling. The chaste salute forms a 
large section of ‘‘The Haunted Manor,”’ 
which Gaumont released in April. 

A 

Helene Rosson, seventeen - year - old 
American leading lady, is glad that the 
five-reel feature, ‘‘April,’’ is over and 
done with. She had a wonderful part and 
gave a beautiful performance, but her 
pretty toes are all scratched and sore. 
Helene was barefooted during the making 
of the whole five reels. Some of the days 
were damp, and she had to fight chilblains; 
others were dry, and the stones cut and 


a OY 


| Hower Drops | 


endO ly 20¢ Silver or Stamps 


Fora nd Q 25c nly: of MON AMOUR 


(the sweetheart of perfumes). Flower Drops are the me ost ad Ue per- 
fumes ever produced; other odors are Rose, Lilac, Lily of the Valley, Violet, 
and Garden Queen, the newest creation—all odors are $1.00 an ounce at 
druggists or by mail. Bottle exact size of picture, 25c, Send $1.00 for 
souvenir box containing six different odors 25c bottles. 


PAUL RIEGER, 128 First Street, San Francisco. 


CARTOOR] 


VWOURSELF 
A COMIC DRAWING 


made of yourself 
in pen and ink. You have seen others cari- 
catured, now see one of yourself and havea 
good laugh. Send clear photo and 25¢ (coin.) 
Only photo of head is necessary. Photo re- 
turned. A good comnts and likeness guaran- 


teed. DICK LOSCALZO, 
Dept. F, 296 Bergen St., Brooklyn, N. 


a=, 


eS 


Learn to Write Photo-Plays 
By Our Exclusive Method 


Only sure method, This school turns 
out more successful scenario writers 
than all the other schools together, 
There’sa reason. Youtoocan make 
big money. Send for free booklet of 
valuable information and Special 
Prize Offer. Don’t delay—Act, before you turn page. 


Chicago Photo-Playwright College, Box 278, G6, Chicago, Ill. 


GRASP THIS OPPORTUNITY 
| FOR A LIMITED TIME 
ONLY. A beautiful large 11x 
14 Hand Colored Photo Re- 
production from a selection 
of over 200 Movie Stars suit- 
able for framing — Make 
splendid room decorations. 
Send 25e Stamps or Coin. 


WYANOAK PUBLISHING CO. Inc. 
140 West 52nd Street, New York City 


Become a Photoplay Actor 
or Actress 


One of the most pleasant and 
Send stamp for particulars. 


well paid of professions. 
THE P. A. BOOKING OFFICES (00005 02 


BATHING BEAUTIES 


Real photographs made “‘outin the open.” Eack 
is a ‘thing of beauty and a joy forever.’ Size 344 x 
5 inches. Price 75 cents per dozen or 4 sample pic- 
tures for 25 cents. Satisfaction guaranteed or 
money cheerfully refunded. 

THE LEONARD STUDIO, 4217 Calumet Ave., Chicago 


WRITE MOVING PICTURE PLAYS 


$10 to $500 each paid for photoplays. Experience or literary abil- 

ity unnecessary. Constantdemand. Thousands of dollars in Cash 

Prizes given for best ideas. Make a fortune in your spare time. 

Send for FREE Book, HOW TO WRITE PHOTOPLAYS. 
ENTERPRISE CO. 

FF 3348 Lowe Avenue, Chicago 


POCKET 

TRICK 
filustrated Catalogue Included: 
Send 6 Cents In Stamps 


MAGIC CO., Sta.,{5, 249 W. 38th St, NEW YORK. 


THE MAGAZINE OF FILM FUN 


Classified Advertising Dept. 
Rate, 20c per line. 


. . . ae 
Minimum, 7 lines. 


BUSINESS OPPORTUNITIES 


INCORPORATE YOUR BUSINESS IN ARIZONA. 
Least cost, Greatest advantages. Cost not affected 
by amount of capital. Transact business and keep 
books anywhere. Stock made full-paid and non- 
assessable by using our forms. Laws, blanks and 
directions free. Special forms prepared without 
charge. Stoddard Incorporating Company, Box 8N, 
Phoenix, Arizona, Branch Office: Van Nuys Bldg., 
Los Angeles, Calif. 


MAIL ORDER BUSINESS 
THREE DOLLARS WILL START YOU IN A 


profitable mail order book business. Illustrated catalogues 
furnished with your imprint. No need to carry stock. We will 
mail books direct to vour customers. Others are making money, so 
can you. Sample catalogue and further information sent for stamp 


F. F. SHERIDAN CO., 417 E. 151st St., New York 


LOOK! LOOK! 10c 


ENOUGH TO AMUSE THE WHOLE FAMILY 
Roll of Stage Money, Disappearing Coin 
Trick, Mysterious Bottle, How to cut glass with 
scissors, Wonderful Wine and Water Trick, Magic 
Age Teller, Rules for Love Making, 13 Tricks 
with Cards, 15 Parlor Games, 7 Fortune Tell- 
ing Secrets, 39 Magical Experiments, 50 Money Making Se- 
crets. |4 Flirtations, 7 Parlor Games, 10 Funny Readings, 71 


Toasts, 21 Puzzles, and over 300 Jokes. £27°Alll for 10c. | 


JOS. H. DESKAU,Dept.54, 491 Ridgewood Ave.Brooklyn,N.Y. 
SS 


BASEBALL 
i, 


Fits the hand, ‘cannot be seen, 5 
t\ with it you can throw Big Widelg 
curves, Bovs, get this Base Ball %& 
curver and youcan Fan ’Emas © 
fA, fastas they come to Bat. By mail 3 
210c, with ‘booklet on how to pitch ‘all 


curves. ARDEA CO., Desk 30, Stamford, Conn. 


Write Moving Picture Plays 
Short Stories and Poems 


—Constant demand. 
$10 to $300 Each: Devete allor spare 
time. Correspond- 
ence course is NOT required. Start work at 
once. Details FREE. Atlas Publishing Co., 
343 Atlas Building, Cincinnati, O. 


LEGAL NOTICE. 


STATEMENT OF THE OWNERSHIP, MANAGE- 

ment, etc., required by Act of Congress of August 
24th, 1912. Film Fun and the Magazine of Fun: Of 
Judge's Library & Sis Hopkins’ Own Book Com- 
bined, published monthly at New York, N. Y., for 
April 1. 1916. 


State of New York 3 
County of New York 


Before me. a Notary Public in and for the State 
and county aforesaid, personally appeared Reuben 
Re Sleicher, who, having been duly sworn accord- 
ing to law, ‘deposes and says that he is the Business 
Manager of Film Fun and the Magazine of Fun: 
Judge’s Library and Sis Hepkins’ Own Book Com- 
bined and that the following is, to the best of his 
knowledge and belief, a true statement of the own- 
ership, management, etc., of the aforesaid publica- 
tion for the date shown in the above ¢ aption, re- 
quired by the Act of August 24th, 1912, embodied in 
section 438, Postal Laws and Regulations, towit: 
1.—That the names and addresses of the publisher, 
editor, managing editor, and the business manager, 
are: Publisher, Leslie-Judge Company, 225 5th 
Ave., New York, N. Y , Elizabeth A. Sears, 
225 5th Ave., New York, rs Managing Editor, 
James A. Waldron, 225 5th Ave., New York, N. Y.: 
Business Manager, Reuben I. Sleicher, 225 5th Ave., 
New York, N.Y. 2.—That the owner is, and stock- 
holders owning or holding 1 per cent. or more of 
total amount: of stock, are: Owner, Leslie-Judge 


Company, 225 5th Ave., New York, N. Y.; Stock- 
holders, John A. Sleicher 5 5th Ave., New York, 
N, Y., Anthony N. Brady Estate, 54 Wall St., New 


York, N. Y. 8.—That the known bondholders, 
mortgagees, and other security holders owning or 
holding 1 per cent. or more of total amount of bonds, 
mortgages or other securities, are: John A. Sleicher, 
925 5th Ave., New York, N.Y.; Mary Peckham 
Sleicher, 710 Madison Ave., Albany, N. Y.; Reuben 
P. Sleicher, 225 5th Ave., New York, N. Y.; City 
Real Estate Company, 176 Broadway, New York, 
N. Y.; Anthony N. Brady Estate, 54 Wall Street, 
New York, N.Y. 4.—That the two paragraphs next 
above, giving the names of the owners, stockholders 


and security holders, contain not only the list of | 


stockholders and security holders as they appear 
upon the books of the company, but also, in cases 
where the stockholder or security holder appears 
upon the books of the company as trustee or in any 
other fiduciary relation, the name of the person or 
corporation for whom such trustee is acting, is 
given; also that the said two paragraphs contain 
statements embracing affiant’s full knowledge and 
belief asto the circumstances and conditions under 
which stockholders and security holders who do not 
appear upon the books of the company as trustees, 

hold stock and securities in a capacity other than 
that of a bonatfi ' wner; and this affiant has no 
reason to believe that any other person, associa- 
tion or corporation has any interest direct or indi- 
rect in the said stock, bonds or other securities 
than as so stated by him. Some stock or bond hold- 


ersmay represent others. [fso, affiant does not know | 


whom they represent. REUBEN P. SLEICHER. 
(Signature of the Business Manager.) 

Sworn to and subscribed before me this 31st day 
of March, 1916. A. EDWARD ROLLAUER, Notary 
Public, Queens County No 962; Certificate filed in 
New York County No, 39; New York County Regis- 
ter’s No. 7065; Commission Expires March 80th, 1917. 


the twigs scratched. 
tootsies suffered. 


So, wet or dry, her 
However, Helene is 
young and not easily discouraged, and she 
can see funin anything. Above all, she 
liked her splendid part. 

HK 
There are in Great Britain something 
like fifty churches and chapels that have 
been converted into cinema theaters. 
VA 
Al Roy is writing, acting and directing 
plays for the Vim Film Corporation. Is 
this what you might call the'triple entente? 
YA 
China and India boast a large number 
of traveling shows. 
tainment given in these is about equal to 
that which prevailed in this country in the 
early days of the cinema industry. 
VA 
the latest sensation, has 
Helen Hunt Jack- 
son’s wonderful novel. It is a novel and 
unique treatment that cannot fail to have 
a tremendous effect on future photoplays. 
YK 
Ford Sterling featured in a Triangle- 
entitled ‘‘The Snow 
He has the role of a doctor who 


The class of enter- 


Film opera, 
arrived in ‘‘Ramona,’’ 


Keystone comedy, 
Cure.’’ 
has devised a marvelous remedy for any- 
thing that ails you. His chief support is 
a large and hungry grizzly bear. 
NC 
Mr. S. H. Davison, 


Film Sales Agency, 


head of the 
of 151-153 
has been successful in se- 


the 
Davison’s 
Wardour Street, 
the 


curing sole representation for the 


British Isles and the colonies of the world- 


famous Kalem and A.B. open market 
subjects. 
mK 
Jeannie MacPherson, author of the 


Lasky-Paramount picture, ‘‘The Golden 


Chance,’’ lost her string of jade beads re- 
cently. They were imperial beads, at 
that, having been presented to her by a 
member of the imperial Chinese family 
during a visit in Pekin. 
NCI 

Winifred Kingston, the Pallas-Para- 
mount film favorite, entertained Sir Beer- 
bohm Tree and Constance Collier at dinner 
recently. The celebrities attended the 
dinner in their make-up, inasmuch as they 
had an evening’s work ahead of them. 
What busy mortals these actor folk be! 

NC 

Offhand, it doesn’t seem possible that 
there’s a person in the United States who’d 
refuse Charlie Chaplin’s swollen salary: 
Well, Ruth Roland, the Balboa star, is 
one. It has been figured that if the funny- 
faller gets the trifle over half a million 


[DIAMONDS atin 


| Fight Months 
to Pay 


Sent on-Approval — No 
Money Down 


No obligation; pay as you can. Order 
any diamond from our catalogue; when re- 
baw if not absolutely satisfactory, return 
. Otherwise keep it and pay 20% of the 
aoe and only 10% per month thereafter. 
Ten per cent discount for all cash. A 
binding guarantee as to quality with each 
diamond. Exchangeable at any time at an, 
i of 734 % MORE THAN YOU 
SEND FOR FREE CATALOGUE 
DELUXE46Contains over one thousand 
photographs of rings, pins, .diamonds, and 
other precious stones. 


L. W. SWEET & CO., INC. 
2 and 4 Maiden Lane, New York City 


“BATH HOUSE 23° “KEEP OUT” 


Our Latest Novelty 
Bath house in wood veneer 
with swinging doorand brass 
fastener; size 5x8 inches; 


with the door open you see a 
beautiful, hand-colored picture 
of an Ostend bathing girl. 
Comes boxed, prepaid, for 25e¢ 
to introduce our new catalog ot 
pictures for The Den, ‘‘all win- 
ners!’’ Catalog alone 10c Stamps. 


CELEBRITY ART CO., 
37B Columbus Ave., Boston, Mass. 


BIG WONDER PACKAGE 
SQ ey 1 Great North Pole Game 
ee 


Pree (size 18x11), ] Big RollStage 
e WA 
ONIN) 


Money, 1 Game Authors(48 
Cards), 1 Cribbage Board, 
1 Checker Board and Men, 
1 Pack Pinochle cards (48 


: _ cards), 38 other Games, 19 
Lessons in Magic, 1Set of Dominoes, 27 Autho.- 
graph Verses, 12 Money Making Secrets, Wireless 


Telegraph Code, 25 Pictures of Pretty Girls, 2 Puz- 
zles, 100 Conundrums, 8) definitions of Flowers. 
All the ab ve for 10c. tilt eae od catalog rue, 


ROYAL GAME CO.. Box 3 - Norwalk, Conn 


~ | My Eyelashes and Eyebrows 
are BEAUTIFUL now 

But they were vers tand 

thin before I start sing 


NOVITA 


Ze for post 
ZE ‘NITHON co . 
Dept. 6, Minneapolis. 


ypnotism 


PERSONAL MAGNETISM! ! Call i 


what you will! It’s the mc 


Minn. 


u 
create endless fun and wonder, reform tt 
beal tho sick an‘ afflicted, attaln yourar 
make moncy casy. YOU may learn it! § 
Write today for my Illustrated FREE BOOK. 4 

dress, M. D. BETTS, Sta. 248, Jackson, Mich. 


HUNDRED WAYS OF KISSING GIRLS fr; 


the Kiss. SOMETHING KE ee GOOD, 
SPECIAL A Photo of the girl who has never been kissed 
and 10 kissing pictures included with every 
order, Price, complete, 25 cents, postpaid. 
BRONX GIRLS CLUB, 417 Enst 151st St. Bronx, N. ¥ 


Invite ations, Annonncem 
ins rae sttering ink 
ve $2.50, V 


ple 0 Visiting Cards. 
F. OTT ENGRAVING CO., 1003 Chestnut St., Philadelo 


Instant Bunion Relief 


Don't send me one cent—just let 
me prove it to you as 1! have done for 
7,532 others in the Iast six months. I 
claim to have the most successful remedy 
for bunions ever made and I want you to 
let me send you a treatment Free, en- 
tirely at my expense, don't care how 
many so-called cures, or shields, or pads 
you ever tried without success—I don't 
care hew disgusted you are with them 
all—you have not tried my remedy and I 
have such absolute confidence in it that 
Iam going to send you a treat- 
ment absolutely FREE. it is a 
wonderful yet simple home remedy which 
relieves you almost instantly of the pain; 
it removes the cause of the bunion and 
thus the ugly deformity disappears — all 
this while you are wearing tighter shoes 
than ever. Just send your name and ad- 
dress and treatment will be sent 
promptly in plain sealed envelope. 


FOOT REMEDY CO., 3550 W. 26th St., Chicago. 


you 


CHARLIE CHAPLIN OUTFIT 10c 
BOYS!1000 LAFFS FOR 1l0c. BIG BAR- 
GAIN while they last. Chas. Chaplin Mus- 
. tache, exact duplicate, made of real hair, 
create screams of laughter. Im.Gold Tooth, 
slips on and off over yourown. $1000 Bank 
Roll of stage money, makes them stare. 
“Ish Ka Bibble’’ button for your coat lapel. 
_ “Great Chaplain Coin Vanisher,’’ small metal 
device, attach to any coin and make it 
disappear at will, startling but easily 
done by following our complete instruc- 
A tions, Complete outfit with large cata- 

logue shipped by parcel post for 10c and 2c stamp. 
NUIDEA CO., Dept. F, 524 45th St., BROOKLYN, N. Y. 


“Bathhouse 23” ‘Keep Out’ 
Our Latest Novelty 4 


Bath house in wood veneer 
with swinging door and 
brass fastener; size 5x8 inch- 
es; with the door open you 
see a beautiful, hand-colored 
picture of an Ostend bathing 
girl. Comes boxed, prepaid, 
for 25c. to introduce our [Re 
new catalog of pictures for {J 
The Den, ‘“‘all winners!’ Cat- B 
alog alone, 10c. Stamps ac- 
cepted. 

CELEBRITY ART CO., 
37B Columbus Av. Boston, Mass 


CS. snver onty-BIG FUN I 
You apparently see thru Clothes, Wood, 
YS Stone, any obiect. See Bones in Flesh, 


MARVEL MFG. CO. Dept. 45, NEW HAVEN, CONN. 


YOU CAN HAVE BEAUTIFUL 


(just like mine). EYEBROW-INE, 
a hair food stimulates the quick 
growth to perfect, heavy, long, 
Luxuriant LASHES and BROWS, 
adding 100 per cent. to your beauty, charm 
and attractiveness. EYEBROW-INE is absolutly 
harmless — sure in_ results. > ROW-INE 
mailed in plain sealed cover on receipt of price 
25c. 50c or $1 


REES MFG. 


LOVE BOOK 


JUST OUT. Courtship, presents, proposal, 
refusal, conduct of lady, of gentleman, of 
engaged couple, correspondence, trousseau, 
duties of bridegroom, invitations, the wed- 
ding, honeymoon, practical advice to newly- 
wed, how to woo an heiress, a bashful girl, an actress, 
a widow; letter writer, dreams and interpretations, 
parasol, handkerchief, fan, stamp, glove, cigar filir- 
tations, and 17 other subjects. _Most complete guide 
published. Price, 10c. CD REX CO,, ANDOVER, O. 


GIRLS IN BATHING COSTUMES 


THE KIND FOR YOUR DEN. SET OF 12 
nifty poses, postcard size. 75c.; two sets, $1.25. All different; 
actual photographs; money b. k if dissatisfied; sample 10c 


A.D. TINKLEPAUGH Srinxica Pons. mins, 
SCENARIO WRITER lars of the best, fairest 
es iid SquAlest proposition 


ever placed before you. This is worth investigating. 
THE A. A. ASSOCIATION 
Box 3639 Chicago, Ili. 


CO., 952 Columbia Ave., Philadelphia, 


Send stamp for particu- 


— a 


‘cidedly first-class entertainment. 


annually as the papers say, he’ll have to 
give $26,870 of it to your Uncle Samuel 
for income tax. ‘‘To be separated from 
that much money for taxes,’’ declares Miss 
And as 
Balboa’s movie queen isn’t in a hurry to 
die, she refuses to consider such a stipend. 
At least, that’s what she says. 


YK 


Belgium, prior to the war, was the home 
of the traveling cinematograph showman. 
The apparatus was carried in a van usu- 
ally drawn by a traction engine. The 
latter was used to drive the generator for 
providing the light and power necessary, 
and a canvas tent formed the theater. 

YH 

A high court of the State of New York 
has decided that Triangle plays are de- 
The 
judge of a lower court had previously 
ruled, at some length, that the contention 
of the owner of the Knickerbocker Thea- 
ter that the Triangle Film Corporation 
was giving inferior performances would 
not hold. 


Roland, ‘‘ would surely kill me.’’ 


YK 


Picture fans would never guess who is 
to be featured in a forthcoming Knicker- 
bocker Star release, entitled ‘‘A Slave of 
Corruption.’’ Well, it’s none other than 
Jackie Saunders, popularly known as ‘‘the 
Maude Adams of thescreen.’’ She wasn’t 
cast for the title part for any personal rea- 
son—far from it—but because she could 
enact the part provided for in the scenario. 


VE 


Alice Brady has discovered a small town 
in North Carolina where many of the na- 
tives have never seen United States money. 
The town is Pensacola, N. C., and isowned 
by Dr. Aldridge. It is reached by a thirty- 
four-mile railroad known as the Clinch- 
field Route, which is also owned by Dr. 
Aldridge, as are all the industrial enter- 
prises of the place, consisting of lumber 
camp, logging, mining and small railroad 
shops. The town consists of thirty-four 
houses. Every house in town was the 
rooming place of one or more of the Froh- 
man Company, which company went there 
to stage ‘‘Then I’ll Come Back to You.”’ 
In return for Dr. Aldridge’s courtesy, the 
World Company will take a complete mo- 
tion picture projection equipment to Pen- 
sacola and give the first showing of the 
picture in the Baptist church there. 


ON 
Just Wasted 


Friend—Did the editor put your scenario 
in the waste basket? 

Writer—Yes ; he treated it as a mere 
scrap of paper. 


_ LATEST NOVELTY OUT 


DIAMOND SQUIRT RING 


A Beautiful Imitation DIA- 
ey} MOND Ring, everyone will 
» _ WB see it on your finger and 
f try and get a better look. Press 
the bulb concealed in your hand 
and it will squirta fine stream of 
water all over the curious one. Will Squirt 20 feet, 
GREATEST JOKE OUT, and brand new. 
mail for 15c, or 2 for 25 cents, postpaid. 
JOS. H. DESKAU, 
Dept. P, 491 Ridgewood Ave., Brooklyn, N. Y. 


ANYONE CAN TAKE MOTION PICTURES 


at little expense by our plan. Send for further in- 
formation regarding this fascinating and profitable 
work. It will interest you. 


THE MOTION CAMERA CO. ¢nicic0, ut. 
BLUNDERS ,.2uc. MAN 


You will laugh, you will yell at ‘the Blunders of 
a Bashful Man. A button buster. Something differ- 
ent Sent postpaid in a plain wrapper for 25c. 

BRONX GIRLS CLUB, 417 East 15ist St., BRONX, N. Y 


Sent by 


American Queens 


AMES MONTGOMERY 
FLAGG, CHARLES 
SARKA and ALONZO 

KIMBALL drew eight covers 
for Judge which attracted wide- 
spread attention. Requests 
from readers and_ subscribers 
poured in for copies of these 
pictures, and so the Judge Art 
Department gathered the eight 
prints into a flexible portfolio 
stitched with silk cord. 


| 


@ This album is now offered to the 
public for $2.00. 


remarkable popularity, will be a valuable 
addition to any library table and they 
will make any wall attractive. Their 
appeal is not only in their individuality, 
but in their striking artistic merit, as a 
glance at the artists’ names indicates. 


@ $2.00 will put this album in your 
home. 


Judge 


|225 Fifth Avenue, New York 


@ These pictures, which attained such * 


. 


Sea Fighters and Buccaneers 


O you know them—these sea fighters and naval adventurers /—men of 
initiative, of force, of splendid courage—men who in her hour of dire 
peril so gloriously responded to their country’s call when she most 
needed men of action 4 Do you know how Southey, the great Eng- 

lish poet, came to write the Life of Lord Nelson? Did you know that this is 
one of the greatest biographies in the language?  JRead this wonderful life of 


England’s greatest naval hero, and the lives of John Paul Jones and Perry and 
the exploits of Drake, Cavendish and the other 
‘* Fearless knights of the first renown, 
In Elizabeth’s great array.” 
Turn yourself loose on these thrilling narratives. They will fan that spark of mili- 
tant manhood which a generation of soft living may have nearly extinguished. 


SEA FIGHTERS 
AND BUCCANEERS 


HORATIO 
NELSON 


 ELPZABE TILA? 
EDITION 


ELIZABETHAN eLizasr THAN 
é 


EDITION 


TNE 


UMUC U ULL UML MUM UMUC CU LLU UC LUMO LUO MULL UUM MU MUUU MUU UU UNUUIUN TUTTI UCIT CUTAN UULUUUUTUUMU MCU UUUMULUMIUCLLUUEUMIM UUM Un LMU NTICM UMMM ULCCTLLCULULULUIUIULULCCTUL HULU UOC UTULUTUTLLCULCCULUTCU IC 


And those heavy villains in the great drama of the colonization of the Western World—what sad sea dogs were those 
adventurers and buccaneers! How they hated the Don! How they loved to singe his black whiskers! _With what 
glee they chased him up and down the Spanish Main and looted his treasure ships! But it was not all fighting and 


o > 
blood- letting, for we read: “And the negro maids to Avés from bondage fast did flee, 


To welcome gallant sailors, a-sweeping in from sea.”” 


There are upward of 1600 pages in the four volumes, which are bound in a rich green, silk ribbed cloth, printed in large, clear 

type and illustrated. Each volume is 744 x 5 inches. You can buy them NOW ata special bargain price of $4.00 for the set 

—either cash with order, or by using your business or social stationery in ordering, $1.00 with order and $1.00 a month for 
three months following receipt of books—delivery charges prepaid—Money refunded if not satisfied. 


Brunswick Subscription Co., 407 Brunswick Bldg., New York 
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Mental Demons 


Does a host of mental demons bar your path to success? Do you feel vourself in- 
capable to meet important situations? Do you lack the power to make people recognize you—to 
make others see things your way — to compel people to listen to you? Are you weak in a crisis? 


Most men have the brains and the ambition to do big things—but a weak person- 


ality—a lack of self-confidence—timidness—poor vocabulary—unreliable memory—“‘stage fright?’ — 
hazy, unorganized ideas —imeffective speech—are holding them back from the success they deserve, 


Send the coupon below at once and let us tell you how 
RESULTS! 


you can drive these mental demons away forever—how you can occupy 
a . ¥ a place among men who do things—how yow can learn to express your idsaus 
Sat oriE  OUTRe UE amon LValueD Baran forcefully and conyincingly—how you can acquire a powerful, magnetic person- 
speak in public without embarrass- ality— how you can develop a strong dominating will—how you can become a 
men&. C. HOFFPAUIR, Att'y, Texas. powerful, public speaker. Our new scientific Course in 


EE | fective Public Speaking 


and Mental Development 


ing to me, but it has helped me in 
will quickly train you to speak forcefully and convincingly in publie 


business as well.’ ie? 

—G. M. COSSITT, Banker, Illinois. 
"It has given me greater confidence 
in my own ability, abetter memory, a 
more polishe d vocabulary, and a 
stronger personel : 

—W. L. WILDER, Mer., Chicago. 
“*Your Course is a splendid training 


fon fhe sed eamaniouysalesymauazex, --talk before yourclubor lodge —sell more goods —become a clear, accurate 
—O. F. BOURGEOIS, Pres.,Chicago. —address board mieeLinee - =e your RAE TOEY, : piinkex 
K ; ei ani —proposeand respond to toas —enlarge your vocabular= —develop your power of con- 
that serene and peas ical taining —tell entertaining stories —develop self-confidenceanda __ centration, diligence and 
Resknesse arn business men—inability —make te dinner speeches fanning peronality 4 a self-control h 
express themselves.” —converse effectively —strengthenyourambitionand —equip you with power tobe 
—GUY H. SHEARER, Banker, Idaho. —write better letters will power themasterof any situation. 


We have hundreds of similar 
testimonials in our files from men 
in every walk of life. Send the 
Coupon today. _You owe it to 
yourself to find out what this 
Course will do for you. 


This Course and Service is under _the personal supervision and direction of 
R. E. Pattison Kline, Dean of the Public Speaking Department, Columbia College of Exprese 
sion,,Chicago, one of the foremost authorities in the country on public speaking and mentai 
development. You can now secure the personal instruction of this eminent authority right 
in your own home, by mail, in spare time. Hundreds have acquired a powerful address and 
@ winning personality through his instruction. 

Send the 


pecial Offer—Now coupon 


Mail the coupon today for full particulars cf the Special 
Limited Offer we are now making. This unusual offer may be with- 
drawn at anytime. Wewill also send you, free, many interesting 
facts and pointers that you should know about Effective Public 
Speaking and Mental Development—infermation that you 
can use. Free and no obligations of ary kind. Don’t 
delay. Send the coupon now while this offer lasts. 
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